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RETURN OF FRANKENSTEIN" 


Awl 


ww 


Ac? ds 


And 


ot co cee omnes 


SEQUENCE tat 


“Belinda the title, the sounds 


; sree Weird howling, 
ernie rolltyg and the sound 

of violins - edgie, unearthly 
music. It seems\to be shriek-~ 
ing ~- and horrid laughter, 

such as might come up from fiends 
in the pits of hell. This con- 
tinues as wet 


DISSOLVE TO: 


EXT. LANDSCAPE. . . (NIGHT) 
_ + (MINIATURE). .LOWG SHOT 


of a wild, storm-riven landscape 
~~ Lake Geneva with the mountains 5 
beyond. ‘The CAMERA MOVES SWIFTLY 
over the} landscape - menacing 
rock formtions, a frightening 
precipice, trees bent and torn 
under the storm - TOWARD a distant 
light coming from a house set high 
and solftary in the hills. 


As the GAMERA COMES 10 REST here, 
MOVING YP before the lighted win 
dew, a 


LORD ORD BYRON. . «MED. CLOSE SHOR 
Standing in che window is the 
figure of Lord Byron, the poet, 
gizing out at the storm, At his’ 
fvet lie the great bloodhounds, 
He turns! to lock into the room, 
and wo: } 

4 


DISSOLVE: To: 
INT. SALON OF THE VILLA DIODATI 


22.2 LONS SHOP 


A pichly,furnished house o? the 
pexicd -‘1816, The atmesphere 

is sentimentally luxurious - 
there is mignificent and ornate 
furniture of the Frensh Empire 
(now barely yosterday's style) 
with the volumincus drapings at 
windows of the English Regency. 
The lights are delicately shaded, 
a oheerful fire burns in the 
grate - and the three ocsupants 
of the room set the tono of ox- 
quisite, pork elegance and sree 


(conrINuRD) 


} 


ea 


| 


:R 


ae 


A=4 


And 


D) 


(CONTINUE 


Four noblic dogs liv graco- 
fully on ieee hearth. 


Seated before tho firo is 
Mary WollStonecraft Sholley, 
embroidering ona frame, her 
fingers almost as fino as the 
needle she uses - her fragile 
blonde boduty like a perfune 
in the room. 


{ 
Near her sits Shelley, the 
poet, correcting some of his 
verses in manuscript. 


t 
CAMERA MOVES UP TO GROUP SHO. 
His beauty almost equals hers 
in perfection; the finely-cut 
foaturos,ithe clear blue eyes, 
the dolicato throat, the high- 
strung nerves, &11 mark him 
the poet that he was. 


cur TO: 


LORD BYRON...MED. CLOSE SHOT 


at the dinaews He lets the 
curtain, which he has been 
holding back, fall across the 
window agdinas he turns to 
the otherg. 


, 
A iiveried servant enters and 
leads away the two bloodhounds,. 
He is smolting a chercot as — 
elegant aq its length implies. 
He, too, has great beauty, but 
a flashing, virile beauty, ac- 
centuated jpather than marred by 
a misshapen foot. He pauses to 
take in the group to whieh ho 
hag turned, from the storm cut- 
side. There is a flash of Light- 
ning and aleiiap of thunder. 


BYRON 
How boautifully 
dramatic... 
cuUT TO: 
MARY AND SHELLEY 
eeoMBD, TWORSHOT 
They both ibox up. 


CUT TO: 


2R Av6 


An 


A-8 


A-9 


Av10 


\. 


MARY, SHELLEY AND DYRON 


.oMED, (UREE-SHOT 


BYRON 
The crudest savage ex- 
hibition of Nature at hor 
worst without - and we 
throe, we elegant threo 


Withine ve 

A gesturp to indicate tho 
contrast’, a pauso to make 
his point. 
CUT TO: 
MARY. ..eCLOSE UP 
She looks up with an ap- 
preolative smile. 
CUT TO: 
BYRON..!.MED. CLOSE SHOT 

BYRON 


I should like to thirk 
that an irate Johovah 
was pointing those arrows 
of lightning diroctly at 
my hoad = the unbowed head 
of George Gordon Lord 
Byron - England's great- 
est sinnor - 
(It is ovident that 
he relishes saying 
it) 
~ but I cannot flattor 
myself to that extent. 

- Possibly the thurders are 
for our dear Shelloy ~ 
heaven's applause for 
England's greatest poot. 


SHELLEY. . sMED. 


CLOSE UP 


SHELLEY (handing written 


sheet to Mary) 
What of my Mary? 


curt To: 


BYRON..sMED. CLOSE UP 


BYRON 
She is an angel. 


. CUT TO: 


Se 


iR AriLL MARY. » «MED. jCLOCe Un 


MAKY 
You think so, 
(She reads ina 
low voice, strange- 
ly sweet) 

{Lift not the printed 
voil which thoso who 
Live 
Call Life; though wnroal 
shapes bo pictured 
there, 

And it would mimic all 
we would believe - ! 


At this monont there is a 
rolling peal of thunder as 
though 1t woro in tho 
naturo of applause. 


: 

Cur TO: 

Aw-l2  BYRON...MED. CLOSE UP 
i 


BYRON 
You hear -- 


‘  AsL3 MARY, SHELIIEY AND BYRON 
ee eMiD. THREE-SHOT 


Even Shelicy is brought cut 
of his concentration to 
smile at his friond'z faney. 


BYRON 
come, Mary ~- come and 
watch the storm, 


He holds out his hand to , 
her. 


Leong Mme Shag ome aRS, 


cur TO: 


Awi4 MARY. ..CLOSE UP 


HTN a CAN ROTI S 


MARY (always demure, 
gently poised and 
mi.2d) 

You know how lightning 
G&LarMs MC. 


She chooses nother skein 
of silks ready to thread 
her needle. | There is a 
flash of Lightning and 
orash of thunder. : 


WNC HEE PTE ONAN SEAN ER OTE 


Iam trying not to hear . 
the horrid thunder - or 
to seo the lightnings. 
Shelley, darling, wiil 
you please turn up the 
lamps a little more? 

cur TO: ; 


PeSPLe SOR PARED OSE YO PORE 


Ar 


?R ArLS BYRON, .}CLOSE UP 
Ho mas een rogarding hor 
during ‘this, 
BYRON 
Astonishing creaturo.... 
CUT TO: 


Awl6  MARY...GLOSE UP 


MARY 
I, Lord Byron? 
CUT TO: 
A-17 MARY, LLEY AND BYRON 
: oe MED} BIl0T 


BYRON 
Frightened of thunder - 
foarful of the dork ~ and 
yot you have written a 
tale that gent my bicod 
into ic-y creops. 


Arl8  MARY..icLOSE uP 
3 
Sho chycklos a littlo 
smile, {but is conterod 
upon tHréading her needle, 


CUT TO: 


A~19 MARY, SHELLEY AND BYRON 
ss sHKD, [SHOT 


BYRON 
Look at her, S Shelloy, 
can you believe that 
bland and love2y brow 
conceived a Frankenstein 
- a monster created from 
cadavers out of riflod 
graves. - Isn't it aston. 
ishing? 


Lm amram matt 


cur TO: 


.Av2Z0 MARY AND BYRON 
Ld oMED, eooMED, TWO-SHOT 


MARY 

‘I don't know why you 
should think so ~~ what 
could you expoct? We aro 
all three infidels, 
scoffors at all marriage 
ties, believing only in 

’ living fully and froely 
in whatever direction the 
(continued) 


(CONTINUED) 


| 
| 


| 


/ 
:R Ao ( CONTINGED ) 


CUT TO: 


An22 SHELLEY, ..CLOSE UP 


4 
} 


re 


OUT TO: \ 


Ao23 __BYRON...CLOSE UP 
. | 


curt TO: i 


MARY (continuing } 
hoart dictates. Such an 
audicnse needs scmething 
strongor than a pretty 
little Love story. You 
say look at mo; I say look 
at Sholley - who would 
suspect that pink and 
white innocence, gontle 
as o dove, was thrown out 
of Oxford University as o. 
menace to morality, had 
run away from his lawful 
spouse with innocon’t me 
but seventoon, that he was 
deprived of his rights as 
a father by the Lord Chane 
eclior of England, and 
reviled by society as a 
monster himselt. I am 
already ostracized cs a 
free thinker, so wny 
shouldntt I write of mon-~ 
sters? . 


BYRON . 
No wonder Murray nis re- 
fused to publish the boux 
- says their roading ped- 
lic would be too shocked. 


MARY (in her mild, 241m 
“volve) ; 
Xb will be published, = 
tnink, 


SHELLEY 

Then, darlirg, yeu will. 

have much to answer fore 
People, yet unborn, will 
Lie awake of nights, un- 
able to wlose their cycs 
because of the dreadful 

visiovs your story ¢corn~ 
guces up. 


BYRON 

It shall be published, if 
only to give the world a 

‘good shoek! Wotro ali Lor 
shocking 'em ~ oh, Shelly? 
"Tho world is a bundle of 
hay; Mankind are the ass~ 
es that pull." 


ie 
1 x. 
1; 
q 


' 


A-24 MARY, ..CLOS2 UP 
if 
! 
i 
i 
if 
1 
CUT TO: | 
A~25 


MARY, ae AND BYRON 
..»MED. CLOSE SHOT 


As Byron speaks, we 
DISSOLVE INTO tho shots 
from the ota faim - the 
voice coming jover. 


DISSOLVE BACK 10: 
i 


MARY 


BYROW 


MARY 


BYRON 


bs 
1 
x 


The publishors did not 

cee that my purpose was 

to write a moral lesson - 
the punishment that befoll 
a mortal man who darod to 
emulate God. 


Whatever your purposo may 
have been, my dear, I take 
great relish in sevoring 
cach separate horror ~ I 
roll them over on my 
tongue ~ 


Don't, Lord Byron; dontt 
romind moe of it tonight! 


(in no way intor- 
rupted) 
What a setting in that 
churchyard to begin with... 


(continuing) 
++-etho sobbing women... 
the first clod of earth 
on the coffin,...that was 
& pretty chilli... Frank- 
enstein and the dwarf 
stealing tho body out of 
its new-made grave... 
cutting the hanged man 
down from the galiows 
whero he swang,.,creaking 
in the wind... the cunning 
of Frankenstein in his 
laboratory...,talking dead 
men apeért and building up 
another croature out of 
the charnal house, piece 
by piece wntil he had 
contrived a human monstor 
2oeeSO fearful, so horri~ 
ble, that only a halr- 
crazed brain could havo 
devised - to be galvanized 
into life by tho electri- 
cal storm..... And thon 
the dovil's work... the 
murdors...the old profes- 
Sor strangled....the lit- 
tle child drowned.... 


i 


A-26_ GROUP... 


| 
: | BYRON (continuing) 


ee. eand it was these frag~ 
i ilo white fingers that 
; \ penned tho nightmare... ! 


| 


Ilo takes ner! hend. - 
In doing this! Mary has 
prickod horsouf with 


the noodle, | 


? 
cur to: {| 


| 
. { 
Anw27  MARY...CLOSH lUP 


MARY 


She turng her head 
squeamishlylaway from 
the sight of \the drop 
of blood. 


{ 
cur TO: } 
A-28 MARY ANDISHELLEY 
-» «MED. WOrSHOr 
| 
Shelley springs acress to 
her - letting his papers 
fly - and gtaunches the 
tiny wound /gallantly with 
his eae (eee 


' | 
y 


f 
! 
i 


Ssiide Sa 


Her wound staunched now, 
Mary picks} up her needle 
again and gces on with her 
me tioulously dadaty handi- 


(eries out 

and winces) 
Oh, there! You've made 
me prick mysolf, Byron. 
Ugh - it's blecding. 


SHELLEY 


Ido think it a shane, 
Mary, to end your story 
quite so suddenly -- to 
kill off poor Franken- 
stein and burn up the 
Monster in that terrible 
fire at the mill. 


work, 
i MARY (dreamily) 
Fire is the most beauti- 
: ful thing in the world: 
‘ But, who said the monster 
was burned to death in it? 
cur TO: | 
: 
A=29 BYRON. ..CLOSE UP 
BYRON (with intense 


oo TO: \ 


interest) 
Wasnit 1b? 


A-9 
:R A-30__ MARY. ..CLOSE_UP 


| MARY (continuing in hor 
bland manner 

\ oh, no, that wasn't tho 
end at ell. I've taken 

\ the rest of the story far 
4nto the future ~- and 
made uso of developments 
which selence will some 
day know - a hundred years 

; to come. I think you will 
find the new horrors are 
far more entertaining, 

| Lord Byron. Would you 
like to hear what happened 
after that? 


cur TO: 


A-31 MARY, SHELLEY AND BYRON 
..eMED., CLOSE THREE-SHOT 
itl 
As the thunder ees the 
Lightning flashes,! Byron 


draws closer - Spetley 
drops at her fect. 
MARY 


| I feel like telling it -- 

i It's a perfoct night for 
mystery and horror ~ tho 
vory air itself is filled 
with monsters - 


BYRON 
Tamall ears! While 
Heaven blasts the nigot 
without - open up your 
| pita of heil -- 
“MARY 
Well, then ~ 
She launches into hor 
recital withouf ithat . 
: offensively smug satis-_ 
faction of the born 


atory-teller wio has a : 
waiting audience. i 


CUT To: r 
I | 
A~S2 MARY...BIG CLOS's-UP 
{4 


' eS She lays down hey work 
gently, and spreads out 
her beautiful hands be~ 
fore her descriptively. 

a : MARY 
Imagine yourselves stand- 
{ ing near the wreckage of 
H tho mlll..... Tho fire has 
| | died down, and only the 


SNL ELIE LILLIE EEL NLL LOO ELT 


ae pare skeleton of the 
a pullding is visible ~- the 
gaunt rafvors against the 
skys... (continued) 
(CONTINUED) 


rR 


55 MINNIE;,. CLOSE UP 


A-32 (CONTINUED) 


“MARY (continuing) 
Only & littlo smoke is 
rising now from tho rag- 
ing furnece of a fow hoxrs 
! beforo ....- 
The drawing room FADES 
OUT ond the smoking ruins 
appear. 


A-SS EXT, WINDMILL...LONG SHOT: 


The mill fis now a skeleton 
of burning timbors - those 
collapse j- leaving a fow 
beams standing silhouotted 
against the sky. Tho poas~ 
anta aro jotill hanging 
about inja morbid cirolo. 


CUT TO: 


An34 EXT. WINDMILL..«.CLOSE SHOT 


Shows a group, including 
Minnie, housekeeper at tho 
Frankenstein Castio. She 
is a dour, cedaverous 
colamity howler, The peas- 
ants arg crossing them- 
selves ie nuomuring. 


Olid Minnie has watched tho 
grucsom Gisaster with a 

grim satisfaction; it 1s 

meat and drini to her ~ sho 
has a lust for horroy ~ her 
aged emotions aro fod and 
glutted on violence, obscen- 
ity and death, Sho watches 
the lagt ombers flicker out, 
with axms folded compilacently 


ee waist. 


| 


curt To 


MINNIE (unct 
lick 

Well - Iw 

the best £ 


at. 


ously, almost 
ng her lips) 

st say that's 
re I was evor 


- | Ail 
:R A-36 MINNIE AND MARTA 
12 9MED. TWO-SHOT 


oe \ 
Minnie turns to 2 girl 
who is erying at her side 
and shakes her vigorously. 


What are you crying for? 
I know it's terribio but 
aftor all them murdors . ; 
and Mister Henry boing i 
carriod home to dic, I'm i 
glad to see the Monstcr ' 
roasted to death before 
my vory eyes - it's too 
good for him, It's all 
the..devil's work and you 
better cross yourself 
quick, Marta, before he 
gets youl 
ae crosses herself 
twice) 


I 
t 
' 
MINNIE 
\ 
b 
t 


cur To: 


A-37 EXT. MILL..{MED. SHOT 


The Burgomagter comes 
bustling up{ He is very 
pompous, very officious- 

- somothingjof the school- 
master giving commands to 
children. 


BURGOMASTER 
Come now, it's all over 
-~ got back to your homes 
end go to sleep, 


There is a movement toward 
oboying, and oven Minnio 
starts to turn awy, but 

just then the flames flickor 
up again for a moment.Minnie 
turns back,!zestful and de- 
lighted at more fire to watch. 


_ CUT TO: | 


A-38 MINNIE..,CLOSE UP 
. { 


MINNIE 
Oh, look! - There it goes 
agein - it ain't burned 
out at all - there's more 
yot. 


cur TO: 


biescee OR RTT IENE CT OTE PY PP RAPE RE I OETA AERA E BINS PII EE 


Ar39 


A-40 


Ard) 


Ar42 


An43_ 


\ A-12 
EX?, MULL... MED. CLOUE SiG? 


Tho others te loath to 
leave the sight and they, 
too, turn back. 
BURGOMAS TER 
it's time overy decent 
man and wife was in ved. 


But his words do not catch 
hold in tho minds of tho 
throng - they would rathor 
stay, and ad Minnie speaks 
again thoy liston to hor 
and odgo a Jittlo toward 
her to hear, Subtly Minnio 
has become their: leader as 
against the [Burgomstor. 


CUT TO: 


MARTA..~»BIG|CLOSE-UP 


MARTA 
Isntt ho dead yot? 


CUT TO: 


MINNIE. ..CLQSE UP 


MINNIIs : 
Thet's his entrails 
cought at last - entrails 
isi always the last to de 
consumed. Look - thsy 
must be mde of brimstone: 


curt To: 


EXT. MILL..|.MED. SHOT 


The flames feap up again, 

The Burgomygster bustles 

more commrdingly amongst 

them. 

BURGOMAS TER 

Move on thers, you'vo kad 
enough excltemont for ons 
night. And remember, you 
‘ve nothing to fear - this 
strange man you called the 
Monster is dead. 


CUT TO: 


aia aera UP 
; : BURGOMAS TER 


(smiling super- 
ciltously) 
"Monster" indeed ~ just a 
crazy man escaped frorn 
the madhouse, Anyway, I'vo 
finished him all right and 
you can thank your stars 
; they sent for me to safe- 
cUr TO: guard lifo and property. 


[s 
; : A-13 
:R A-44 MINNIE AND /BURGOMASTER 
seolED. CLOSE TWO-SHOT 


MINNIE 
Why didn't you safcguard 
thom as lies d@rownded 
and murdered? 


BURGOMASTIER 
Como now ~ no rioting, 
wo want no riots! 


Who's rioting? 


BURGOMAS TER 
Movo on = move on! 
(he holds out his 
arm pontifically) 
Goodnight a11, and plcas- 
ant droams,. 


| 
{ 
4 
i MINNIE (mut ters ) 
i 
\ 
| 


Ho wavos thom with im- 
porious gestures to 


depart. { 
{ 
cur TO: 
Au4S . EXT, MILL. ..MED. SHOT 


The peasants begin moving 
down the hill, somo cross~ 
ing themsolves, some look- 
ing back over their shouldors 
to mko cortain no covil is 
hovering oyer tho spot, 


CUT TO: 


A-46 MINNIE ANDI MARTA... TWO-SHO? 


MINNIE (to Marta ) 

Thoro'!1ll be no sleep for 
mo tonight. Thero!s ceavh 
in the castle and I should 
po helping this very mce~ 
ment to lay out poor Mis- 
tor Henry in his shroud 
but I hate to miss any of 
this. 


wailing now 
for death jin the Castile. 


CUT TO: 


Aew4? EXD, MILL.|.MED. SHOT 


{ 

Two peasants have not left. 
They are the parents of the 
child who was drowned. Tho 

Pak woman is wéeping and pulling 

. at her hustand's arm to come 

away, but He seems not to hear 
or see hor, and remins dogged- 
ly staring iat tho embers. 


(CONTINUED 


Aund 
tR Ar47___ (CONTINUED 


WOMAN 
Como home, Hans, Tho 
Monster is doad now. 


But Hans only moves tovard 
the ruins. 


curt TO: | 


‘ } 
A-48 HANS AND WOMAN 
..e MED, TWO SHOT 


WOMAN 

1 Nothing could be left 
alive in that furnioce. 
Why do you stay here? 


HANS (pushing her aside) 
I want to see = with my 
own eyes. 


WOMAN (as he goes forward) 
Oh, Hans - he must be 
dead ~ and dead or alive 
nothing can bring cur 
little Marla back to us. 


If I seo his blackored | 
bones ~- then I can sisep 


’ at night... 4 
cur 10: ql 
i 
A-49 HANS....MED.| SHOT 
a in oe, uM 
He walks into the ruins ti 
and starts poking abous 
an the ashes. 
! ef 
(NOTE: Should there have 
been water poured on at wi 
the end by ithe peasants i 
to account ‘for the ashes i 
being cooled enough for a 
him to do this?) 
cur. TO: { 
mh 
1 
WOMAN 


| Come back, Hans, you will il 
get burned yourself. 
Merida drowned to death 

i and you burned up - what 

i should I do then? 

} 


CUT TO: 


, | 


:R 


i 
AnSl  HANS...MED. GLOSE SHOT 
| 


Aw15 


He 1s poking about in the 
aghes, He sees something 
that draws him further 

into the\ruins, He gives a 
choked cry - 4& cloud of 
sparks sprays up into the 
night sky - the womn's 
shriek comes over ~ as the 
floor jer the ashes gives 
way and Hans disappears 
through {nto the umdorground 
part of the old mill. 


cur TO: 

A~5e WOMAN....MED. CLOSE SHOT 
Sho soredms frantically 
again - paralyzed with fright 
- starts|to run forward but 
stumbles} collapsing ino 
foint. 
cur TO: 

Ae53 EXT. HILL....«MINNIE 


«+ «MED, pox SHOT 
She hears the scream. She 


is not quite sure she heard 
4t, howgver, but she loiters 
behind the others, dropping 
back, Hér morbid interest 

and her] ourlosity get the 
petter of her and she turns 
back toward the scone of ruin. 


cur TO: 
A-54 INT. CELLAR OF THE MILL 
oe LONG SHOT 
Hans plinging through - he has 
caught hold for a moment, whioh 
atays his fall, but he slips on 
down into blackness, Wo hoar him 
splash as he drops into water. 
This dark recess is lighted a 
Little from the freshly kindled 
timbersiabove, having been 
stirred} to life momentarily again 
by Hans» 
cur T0:{ 
} 
{ 
A~S5 INT. WELL OR CISTERN... 


IN CELLAR OF MILL...LONG SHOT 


Partly filled with water, oov~ 
ered with a loathsome green 
slime and charrod pleces of 
wood float on the surface. 


( sa 


An55 


A-56 


2 j 
t CONTINUED ) 


| 


A=16 


j 

One largo; beam is wedged at 
a slant across the cistern. 
This bean - about 12 feet 
Long - is! the timber under 
which we!saw tho Monstor 


trapped abot in tho fire. 


Hans' head appears above the 
water, He grabs at the bean, 
olinging |there, trying to 
draw brea'th, Only his head 
and arms are above the water, 
but he is momentarily calmed 
from the fright of his danger. 


Suddenly;he looks - as his eyes 
grow mordé used to tho dim light 
- his face contracts into a 
work of horror - he utters a 
soream as he soos: 


cur TO: 
AS SEEN FROM THE OTHER SIDE OF 
THE BEAM AND A LITTLE ABOVE HANS 


Glinging |to its slanting sup- 
port - ig the Monster. His 

hair is caked with scot, patch- 
es of it are burned to the 
scalp, and he is plastered with 
the muck and slime of the stag- 
nant water. 


cur TO: 


Hy 


A-57 SHOT OF A RAT... 


AvS8 


quivering ina crovice betweon 
the stonos, It stares with its 
frightened, beady eyes at the 
two of them. 


cur To: | 
i 
MONSTER.!..CLOSE_UP 


CAMERA KEEPS ON his face. 

Hans' gsereams com@ over. 

The Mons ter gives a guttural 
rattlel of rage, pain, hatred 
and triumph as he hauls himself 
to a more advantageous position 
astride the beam. CAMERA DRAWS 
BACK Tp TWO-SHOT. Hans screams 
again with terror ~ shouts. for 
holp -; but cannot let go his 
hold of the boam, as that is all 
that keeps him from dropping 


\ 


back sae the water. 
(CONTINUED ) 


| 


\ 
\ 


:R A-58__ (CONTINUED) 


The Mons ter, glaring, moves 
down the beam nearor Hans to 
get a bettor hold on his vic- 
tim, His great hands close 
around Hans! throat and the 
erios end ina gurgling death 
rattle as ‘the Monster chokes 
him. Then; ho roachos farther 
over and plunges Hans under- 


neath the ter. 
CUT TO; 


A~S9 _MONSTER'S FACE...CLOSE SHOT 


A-17 


He utters hoarse cries of 
rage and gratified cruelty 
as he holds) his victim undor 
the water 4 watching the 
bubbles riso. 


CUT TO: | 
j 
{ 


{ 
Av60 INT. CISTERN...-LONG SHOT 
a a 


Shooting up from surfaco of 

the water to opening at top. 
This is partly covered with 
charred debris, but a shaft 

of moonlight comes through 

and a glimpse of the peaceful 
night sky with its stars is 
seen, From this angle the dis- 
torted view jof the Monster makes 
him seem more dreadful than be- 
_fore, He is jorawling up to the 
top on the slimy stones. His 
clothing is lburned awsy in plac- 
es and he gives moans and ories 
of pain. 


CUT TO: 


Ae61 EXT. WINDMIUL....WOMAN 
o+eoMED, SHOT 


c 7 
She is lying where she swooned. 
Now she moves and comes to her 
senses. With a cry and a des- 
perate scramble to her feet, 
she rises and goes toward the 
pit. } 


WOMAN 

Hans! - Hang! ~- Where 
| are you? Hans = are you 
i all right? 


See ae Pod 


She hears sounds below 
and calls excitedly: 

j I hear yout ~- Here - 
reach hold of this! 


! 
| 
( CONTINUED) 
\ 


em 


A~18 
:R A-6L (CONTINUED) 


She pushes a timber across 
the opening and tries to 
peer down into the blackness. 
t 
i 
WOMAN (continuing) 
Give’me your hand! 


In a desperate excitement 

- ready to reach out to 
help her Hans to safety - 
she waits, leaning as far 
over as she dares, murmur- 
ing to him - her hand held 
out. The hands of the Mon- 
ster clutch the edge of the 
pit - his head appears. Tho 
woman gives an unsarthly 
shriek and draws back to fly 
- but too late - one preat 
hand clutches her dross. 
Screaming and struggling 
frantically, she is drawn 
inexorably to her doon, 


The tons ber is above ground 
now - he/raises her high 
above hip head ~- silhouetted 
for an instant against the 
sky ~ then dashos her down 
into the} pit with one great 
"UGH I" -| The sound of a 
splash comes over, - 


The Monsiter stands looking 
down after her for a moment, 
thon with another grunt of 
satisfaction ho turns and 
stands silhouctted against 
the sky.| There is silence 
for a moment, A bat flies 
across the ruins - over the 
‘pit which is now tho grave of 
the two,; It flaps its obscene 
wheels away. From 
the shadows comes the hoot of 
an owl, 


wings a 


j 
cur TO: | 
f 


Ar6e2 EXT. HILL....MINNIE 
«+eeMED. CLOSE SHOT 


Creeping up through tho 
shrubbery, frightened of 
being alone at the scene, 
but fascinated. She looks 


at: : 
| CUT TO: 
| 


NN 
? 


An6S LONG le. OF THE RUINS... 


FONE 


out BAK 1 see 
Kenmare 


~~ Ax64 MINNIE.:. 


Creeping forward. Now she 
sees - all too close be- 
fore her - ; 


curt TO: 


A-85 SHOT OF THE MONSTER... 


As he te rankuane off, He 
stumbles icLose) to her as 
he 


7 queria Sst 
g 


A=66 MINNIE.. jsMED CLOSE SHOT 


Her mouth} opens for one 

of hor special scroams, but 
so paralyzed with foar is 
she that for a moment sho 
can make no sound -- ovent- 
wally, however, it emerges 
- then she: turns and runs 
faster than any woman ever 
ran before. She runs in 
loaps ~ in tbounds - in broad 
jumps. She; looks back over 
her shoulder - screaming. 


oUt TO: 


A-67 MONSTER... sHED. SHOT 


He pauses - ‘hearing the 
soreaming in the distance. 
He looks off ominously in 
that direction and makes & 
gesture of annoyance - then 
ambles off into the night. 


FADE OU. 


| 


Aw19 


"THE RETURN OF FRANKENSTEIN" Bel 


SEQUENCE "B" 


| —_ Nae Ma- 
2 y 


B-l EXT. CASTLE (NIGHT) LONG i 


SHOT ‘ 
across ths old! pone DE RCo as \ 


against the sky, novos the 
procession of rer cane’ 
carrying Henry Laid out on 
a stretcher. ly is carried 
on the shoulderg of four 
bearorse Some with torches 
precede the sombre cortege. 


OUT TO: ' 


Bee EXT. CASTLE...«PROCESSION 
MED. SHOT 


The women are wgoping and 
half chanting a/death wail. 
The CAMERA FOLLOWS as they 
pass through thp only gate 
~ once the portcullis - 
and cross the cqurtyard as 
they approach the castle 
doors. As the ocossion 
pauses before the great 
doors, they are flung open 
and Elizabeth stands there, 
dishevellied but Peautiful 
and surrounded by the 
women in the castle, and 
also by her briddsmaidsa 
Men servitors. rush up care 
rying torchos andj Line up 
at cach side = as! the pro- 
cession, carrying the body 
of her bridegroom, pauses 
for this tableau. There 

is a sudden stillmess since 
Elizabeth has appeared, 


CUT TO: 


Bed EXT. CASTLE DOORS... 
ELIZABETH. . .MED.| CLOSEUP 


ELIZAHETH 
h, heaven, wnat is this! . 
enry! Is he = is he killed? 


SPOKESMAN 
h, my lady, how can we tell 
ie 
ELIZABETH 
ae ; ‘ee him in - 


(CONTINUED ) 


B-3 


Be5 


B~6 


B-"7 


CONTINUED Bee 


Sho stops aaide and tho 
procession moves ine Sho 
walks beside the stretcher, 
reaching up her hand to 
lay it on Henry's cold one. 


CUT TO: 


EXT. CASTLE ENTRANCE 
LONG SHOT 


coming across the courtyard 
is old Minnio, toaring 
along as/fast as hor old 
legs will carry her. She 
runs up almost into CAMERA, 
panting, gasping, her cyoes 
popping oute CAMERA MOVES 
to follow her in the last 
lap = up to the solemn pro- 
cession. She gasps out hor 
news ag all turn to see 
what this unsoemly interrup- 
tion is. 


CUT TO: 


INT. CASTLE DOORS...MINNIE 
FAVORED...MED. CLOSE 


MINNIE 
It}s out again: | ~ It ain't 
dehdi - It's the devil hime 
self ~ and it's alive and 
broathing! 


A SERVIYVOR 
Mirnie! What is the matter 
wi you? Be quiet <- 


CULT TO: 


MINNIE. ..CLOSEUP 


MINNIE 
‘It's alive = the Monster =~ 
it's alive! 


CUT TO: 


INT. CASTLE...-MED. SHOT 


Elizabeth haa only paused 
at the first outcry, then 
she moves on and the prow 
cession also does, leaving 
Minnie and the man who is 
trying to calm here 


curt TO: 


— 


B-8 MINNIE & SERVITOR..TWO Bed 
SHOT 


SERVITOR : 
Shut up, fyou old focli You 
always wore half daft - now 
you're clean gone 


cur TO; 
Bea MINNIE...CLOSEUP 
MINNIE i ietea but not stopped 
by [any means) 

Well, I gaw it - it ain't 
turned td no skeloton at alll 
He lived {through the fire and 
the only part of him thet was 
burnt was\his hatr - all of it! 

cul TO: 


B-10 SERVITOR...CLOSEUP 


SERVITOR 
Av, go bite\your tongue off. 
We don't believe in ghosts «m= 
What's morel-- keep your 
mumbling tolyourself and don't 
go gabbing to the mastor «= 
He's got endugh trouble. 


cur 10: 


Bell . MINNIE...CLOSEUP 
MINNIE (muttezing) 


Nobody will|believe ma -~ 
All right, wash my hands of 
it -- Let'em all be murdered 
in their beds for all of me. 


CUT TO: 


Bele INT. THE GREAT HALL... 
LONG SHOT 


The procession has now 
“reached this pofint. Only 
tho stretcher bearers and 
a few of the women follow 
as Henry is pleiced on a 
long table befgre the 
firg. H#lizaboeth and the 
futile bridesma\ida mako a 
frightened, awestruck 
Groupe Elizabeth bends 
sover Henry. 


cur To; 


Be13 


B-14 


Be15 


B-16 


INT. THE GREAT HALL... ~ Be4 
CLOSER SHOT 


ELIZARETH (chafing Henry's hand) 
Henry -/can't you speak to me? 
\ : 


cur TO: 


ELIZABETH & MINNIE 
TWO SHOT 


MINNIE (Who has. now followed in) 
Oh, my jlady, he will nevor 
speak again. 


ELIZABETH (staring, dryeeyed, down 
att Henry - speaks in a 
cplorless, empty voico) 

I was fbretold of this...I was 
told to] borne my wodding 
nighteejI little thought... 


She breaks down, sobbing. 


curt TOs 


INT. HALL...MED. SHOT 


The others go to Elizabeth, 
and lead her a little away 
from the lifeless form of 
Henry, on the table, ex- 
copt Minnic. She stays, 
all eyes for the corpse <- 
or what she assumes to be 
a corpse. But now Henry | 
moves a littlo. Minnie's 
face is a sight to sue. 
She stares with startled 
eyes and points with 
trembling hand at Henry's 
fingers, which are moving» 


MINNIE 


Oh = ! My Lady - ho's alive...! 


This brings Elizabeth 


' flying back to Henry's 


side. She bends over him. 


CUT TO: 


HENRY'S HANDS...CLOSEUP 


His hands are moving ner- 
vousely. 


cur TO: 


B-18 


B-19 


B-20 


Be-2l 


HENRY & ELIZABETH...MED. 
TWO SHOT 


Bed 


ELIZABETH (4 
Henry 


low, excited cry) 
Honry, darling} 


Sele 


4 


Honry's eyes open = ho 
looks up at her. 


CUT TO: 


HENRY. «.«CLOSEUP 


HENRY murmurs ) 
ai ee. 


CUT TO: 


GROUP...MED. CLOSE SHOT 


Elizabeth is bonding over 
Honry, tears of relief and 
thanksgiving on hor choeks. 
But in the midst of this 
quiot rejoicing, an ominous 
sound is heard. Elizaboth 
glances around toward the 
door, as do the others. 


cur TO; 


STAIRCASE...LONG SHOT 


A sound of cries and low 
mumbled church prayers 
comes overe An old servi- 
tor comes to meet her. 


CUT TO: 


ELIZABETH & SERVITOR... 


TWO SHOT 
ELIZABETH : 
What? = What now! Can thero 
be at more calamity in this 
hous¢@? : 
cur To: 


TOP OF STAIRCASE. ..LONG 


SHOT 


The priest with attendants, 
bearing candles, are pass~ 
ing up the stairs and en- 
tering a room = the Baron! Se 


CUT TO: 


B-25 


Be26 


SERVITOR. + «GLOSEUP : B=6 


SERVITOR 
It is the Ijaron, my lady - 
He is doad. 


cut TO: 


ELIZABETH & BRIDESMAIDS 
CLOSE GROUP SHOT 7 


CAMERA ON Elizabeth. Sho 
uttors a stiflod cry, but 
at tho samo moment sho is 
thinking of tho effoct of 
this on Henry. Shoe turns 
back to him. 


CUT TO: 


HENRY...MED. CLOSE SHOT 
He is trying to spoak. 


HENRY ; 
Wha = ? Myl father ~ 7? 


Elizabeth comes into shote 
She bonds over Honry, who, 
with a low moan, has 
lapsed again into uncon- 
scliousnoss. 


DISSOLVE TO: 


INT. THE GREAT BEDROOM 
LONG SOT (NIGHT) 


A spacious chamber with 
four-poster bed in tho 
center = dim shadowed 
corners. Henry has boon 
moved to this room. He 
is propped up in bed now, 
his condition improved - 
but he is still pale and 
shakene Elizabeth is at 
his bedside giving him a 
powl of soupe CAMERA 
MOVES UP to-TWO-SHOT. 


ELIZABETH 
You'll soon be better, Henry. 


HENRY (smijing gratefully) 
; I fool almost mysolf again. 


ELIZABETH 
As soon ag you are strong 
enough we}ll go away - and 
we'll forget all this horrible 
experiencd. 


CUT TO: “3 bs 


As he launces into this 
subject, his obsession, 
he grows more and more 
intense, and breathloss 
with excitement. 


CUT TO: 


B-28 CLOSEUP...ELIZARETH 


CUT TO: 


‘B-29 TWO SHOT...HENRY AND 
ELIZABETH 


cur TO: 


jew 


wT 


RENRY 
Forgut. -| If I only could for- 
cot - it's never out of my 
mindewe 


I have bden cursed for delving 
into thojmysterios of Life ~ 
porhaps Death is sacredée~wand 
I profaned ite What a wonder- 
ful visidn it was? 

(loyor - more to himself) 
Can you noalizo, Elizabeth, 
what it means to a scicntist 
to come go near tho supremo 
mystery?}{ Ambition like that 
is a king of madnoss. I 
aroamed pf being tho first to 
give to [tho world tho secret 
that God is so jealous of = 
tho formula for Lifes..,.Think 
of the power ~ to create a 
man = and I did - I did it! 
I croatad a mané And who 
knows ~jin time I could have 
troined faim to do my will - I 
could hdve bred a race and 


have found perhaps the secret 
of Storie life. All that was 
in my brain » my vory graspe 

I conceived it - 1t was liko 
being Gbal 


ELIZABETH (frightened by his ex= 
cited state and of what 
hé is uttoring) 

Henry « don't say those 

things 4 don't think them - it 
is blasphemous and wicked. No 
one is meant to kmow these 
thingsé 


HENRY 
You don't funderstand - I must 
think what) I think...the 
thoughts ‘burn themselves into 
my brain end give me no rest. 


B-30 CLOSEUP. . HENRY B-8 


HENRY (hils voice sinks to a 
passionate whispor) 

Who knows - it may bo that I 
am intorded to know the soorct 
of Lifc...It may bo part of 

: tho Divino plan.... 


CUT TO: 


B-d1 CLO SEUP. . «ELIZABETH 


ELIZABETH 
No - no/= it is the Devil that 
promptstyou. It is Death and 
not Lifo that is in it all « 
and at the ond of it all. 
pesvena | ionny, while you have 
beon lying here tossing in 
your delirium, I could not 
sleep and whon you raved of 
your insano desire to create 
living men from the dust of 
the dead = a strange appari- 
tion has seemed to apvear in 
the room -- It comes, a figure 
like Dedth - and each time it 
comes more clearly, and nearer 
- it sedma to bo reaching out 
for you{ as though it would 
take you away from mec 


CUT TOs 


B-32 LONG SHOT...BEDROOM | 


As sho spoaks, a shadowy, | 

ghoatelike figure of 

Death, in grave sheet 

windings appears in the | 

shadows at the window 

(accompanied by weird and | 

unearthly music). It I 
_ Seoms to be a resemblance \ 

to the Monster, and yet | 

it fs a figure of Death. 

Elizabeth gives a low, 

shuddering shriek and 

points toward the appari- { 
tion. 


CUT TO: 


B-53 CLOSEUP...ELIZABETH 


ELIZABETH 
There it isd...Look -- thera! 


She cowers away from it ~« 
towards Henry. 


CUT TO: 


B36 


B-57 


CLOSEUP...«HENRY Bag 


his arms about Elizaboth- 
He starva into the shadows, 
but to his eyos there is 
nothing present. 


HENRY 
I soe nothing, Elizabsthe 
Where? \ What do you see? 
There Us nothing theres 


curt TO: 


LONG SHOT...BEDROOM 


Tho apparition isstill 
visablo. 


ELIZABETH 
There! There! -- It 1s com-~ 
ing for|you «« 


Sho stares, wild-cyed, 
toward the manipulations 

- and now in desperation 
starts forward as if to 
combat it. As she dows 
this = hor mind clears, 
snaps back noarer to nore 
mal and the vision vanish- 
e800 (the music dies away) 


cur TO: 


TWO SHOT... HENRY & 
ELIZABETH 


HENRY ‘very calmly to quiet 
ner 
But Se haa is nothing. 


Elizaboth, spent and . wou 
trembling, sinks against ( / os 
tho bod ~ panting, making (7) ot 

: ‘ f oe 


Henry comfort her. Sud- 
denly a loud reverberation 
sounds through the castle. 


Henry and Elizabeth start. 


~N 4 


cur TO; 


“THE HALL...LONG SHOT 


The reverberations come We 
again - and louder. It is 
a lmocking on the entrance 
doore A small door at the 
far end of the hall opens 
and Minnie peers out timid 
ly, holding a candle. 


cut Tos 


B-38 EXT. DOOR OF CASTLE... 
MED SHOT 


B=10 


A nian (Dr, Protorius) in 

a cape-coat, stands at the 
great doors. The wind 
blows his long cape-coat 
about, his wide-brimmed 
hat almost hides his 
sinister face. He reachos 
up and pounds the enormous 
iron lmocker again. 


P22 1 EY tao ARES OE 


cur TO: 


Ree eer ne 


B-39 INT. THE GREAT VACANT 
HALL...LONG SHOT 


The sounds of tho knocker 
revoerboratinge. Minnio ia 
scurrying along toward 
the doore 


a Re, 


MINNIE ‘ 
Who's there? What's all this? 
She pushes back tho bolts ‘ 
and opens the door a i 
erack, pooring out. Sho ‘ 
gets one look at ~- 


cur TO: 


B-40 CLOSEUP...MAN'S FACE 
Tho Man's weird sinister 
faco is pressed closo, 
ready to step in. 


CUT BACK TO: 


ee nae on ve 
meet eT teehee eer 


Bedh CLOSEUP...MINNIE 
She slams the door shut 
and crosses herself. The 
knocking is repeated, 
more insistently. She 
opens the door again. 


eee er ner ere 


MINNIE ‘ 
Nobody:is at home. 


CUT TO; 


3 

t 

t 

E 
B-42 CLOSRUP...DR. PRETORIUS 
He already has nis foot 1 
in the door and forces 
it open now. 


PRETCKIUS & 
Let me iin, my good woman. I 
know the young Baron 
Frankenstein is in. 
(CORLINUED ) < 


——— 


B42 CONPINUED 


Bell 


ae eee 


MINNIE f{off) 
He's Bick ~ he's in his bed ~ 
whore;all decent fo ik should 
bo this time o! night. 


cur TO: 


B-43 MED. TWO SHOT 


Dr. Pretorius walks in, 

THE CAMERA FOLLOWING. | 

PRETORIUS || 
Tell him that Doctor Proturiug 
is herd on a secret matter of 
grave {mportance and must sgea 
him alone = tonight. ~ 


CUL TO: 
B-44 . INT. HALL...MED. SHOv | 


4 
MINNIE (edging backward, walking 
away from him, her eyes 
fastoned on his face - 
mutters to herself) 
Doctor} Pretorius...Protoriusese 
(as she turns and almost 
_Puns to deliver the 
hessage = she adds) 
cers ain't no such name. 


She sonds one frightonod 
look backward over her 
shoulder and hurries up 
the stairs, 


cur TO: 


Bn45 GREAT BEDROOM...LONG SHOT 


Elizabeth is calmer now, 
and both are intorested 
and half alarmed as to 
what the knocking can be. 
There is a tap at the 


oar Me ae a ee toe pon 
es 


door. 
ELIZABETH 
Come ine 
Minnie enters. 
} 
CUT TO: 
B46 GREAT BEDROOM...MED. 
CLOSE...«MINNIE 
MINNIE 


It's Doetor Pretorius. He 
says hd wants to sue the Mason. 
CUT TO: 3 - most insistent. 


B-47 _ CLOSEUP.. HENRY Bal2 
HENRY ces tho namo) 
Pratoritus? 
Curt TO: 
Bw43 MED. SHOT 
MINNIE 
tats al very queor looking 
gontleman, Sir ~ and must sos 
you = on a socrgt gravo macters 
ho said, tonight ALONE. 
Theres is a moment's si- 
lence. Elizabeth's oyos 
are on Henry's face. 
HENRY 
Bring dim in- 
\ 
Minnio goose 
cur To: 
B49 CLOSEUP...ELIZABLIT 
ELIZABETH 9 
Henry - who is this man? 


B-50 


B-51 


BaS2 


cur TO: 


T\WiO SHOT...«HENRY & 
BLIZABETH 
The eyes of both turn 
toward the door, before 
Henry can answor hor, as 
they hear the visitor at 
‘the doors 


cur 70: 


MHD. CLOSE...-DOOR OF 
BED:AOOM 


It opons and Minnie an- 
nounces Doctor Pretorius. 
Pretorious comes in. It 
is simple to write tho 


“words, “he comos in" ~ 


but this man's entrancoa 
into the room is’ somc~ 
thing to make a witch's 
skin croepe 


CUT TO; 


CLOSEUP..-DR. PRETORIUS 


PRETORIUS 
Bahon 


CUT TO: del aie 


| 
| 
| 
| 
: 


7rankenstein, now, I 


B53 LONG SilO'?.. ,BEDROOM 7 Bx1o 


Heat’ 
Won't you come in, sir? 


cur TO: 


B-54 MED. SHO’... .BUDROOM 
PRETORIUS 

Good evening, Herr Baron! f 
trust vou will pardon my ine 
trusion at so late an hour. 
I should not have ventured to 
come had I not a communica~ 
tion to make, which, I sus- 
poct, may bo of the utmost 
importanco to yourself. 


Henry bows but does not 
ask him to sit down. 


HENRY | 
it remember you, of course, 
torr Phofussor, and your loce 
turos [ vividly - 


cui TO: 
B-55 GROUP. sHor 


Elizabeth likes none of 
this - she is watching 
with a most inimical cye. | 

{ 


. HENRY introducing him) 

This is Professor Septimus 
Pretorius, who used to be 
aoetor} of philosophy at the 


University - but - 
cur TO: 


B56 MED. CLOSE...DR. PRETORIUS 


——_ 


He turns to thom. 


PRETORIUS Chelping Henry out) 
but = Who was booted - no 
less out of the University, 
booted’, my dear Baron, is tho 
word, for knowing too muche 


Ho gives a dry, mirthless 
laughe ke is approaching 
Henry as he speaks. 
Flizapeth instinctively 
dravs away with a repre: 
nance she is unconscious 
of. ; 


CUT TO: 


B-58 


BrS9 


- CUT TOs 


LED. CROUP SHOT | Bel4 
aa Ee 
Ho ha4s been very ill = he 
at Set not be distuvbsd - 
t 


PRELORIUS } 
i amjalso a doctor, Baroness, 
~ or{~ is it Baroness yotoon? 


Elizabeth ignores this, 
turns from him. 


CLOSEUP.. «HENRY 


HENRY (his eyes fixed with an 
apprehensive and inimi- 
cal look on Dr. Protorius) 

Why have you come here tonight? 


our TO: 


CLOSEURB..-DR. PRHTORIUS 


B=GO 


Ben be 


PRETORIUS (glancing toward Elizabeth 
My Qusiness with you, Beron, 
“is Brivatoerees. 


CUr TO: | 


MED. SHOT 


A look, an indication 

from Henry for Elizabeth to 
leave them. Sho obeys ro~ 
luctantly, but doos go. 
CAMERA MOVES UP TO TWO SHOT, 


HENRY (waiting until the door 
is closed ~ then he’ 
leanseugomly forward) 

You know something about theese 
(he stops without saying 
the "Monster" ) 


PRETORIUS 
.  Abdut your creaturo, © yos, 
e Henry. I know everything. 


And I lmow more even than you, 
T Ghinless + ° 


CUT TO: | 
CLOSE UP. -HENRY | 
HENRY 
Whap? What are yon driving 
ast : 


CUT TO; 


| 
| 
| 


j 


B-63 


B65 


B~66 


B62 _ 


CLOSEUP.. .HENRY 


~ZLOSEUP + + eDRe_ PRETORIUS 


Beld 


PRELORLUS | 


CUT TO: 


TYO SHOT 


tho interesting results of 
your experinorts, Herr Baron, 
is, so {I understand, believed 
to havd been destroyed in a 
Lire eer consumed the old 


mill. 


HENRY (quickly, suspiciously) 


OO re rn 


YOSee.! 
(then with alarm) 

So I believe, and so I trust, 
f 


PREVORIUS } 


Yes -l that is the popular 
beliof. 


i 
HEWRY (sharply) 


cur TO: 


CUT TO: 


EXTREME CLOSEUP 
DK. PRETORIUS 


PRaT 


cur TO: 


CUT TO: 


Have yyou any reason to think 
otherwise? What do you lnow? 


TS re nec te, 


RIUS 
I S iiats to say I lmow any 


thing in this specific in- 
Beane, only as I am, an in- 
vosti gator wysolf in those 
esotjoric matters, I might 
meraly offer a genoral sugges= 
tion, Horr Baron. 


OXIUS (continuing) 


It 1s possible that you have 
ventured farther than you 
think. Those who experiment 
in {he creation of living 
organisms have been accused of 
impiety, even of blasphenye 


PREVORIUG (continuing, offstage) 


OF course, as you and I, and 
as aii mon of learning mow, 
such accusations are only mado 
oy the narrow, the bigotod and 
Superstitious -- 


B-G7 MED. CLOSE...DR. PRETORIUS B=16 


PRETONLUS (continuing) 

-- but tho croation of these 
forms of life involvos some~ 
thing more than a temporary 
disturbance of the rogular 
courses of nature. In fact, I 
havé reason to believe that 
under somo circumstances «- 


CUL TO; 


B=68 EXTREME CLOSEUP.. 
DR. PRETORIUS 


PRETORIUS (continuing) 
=~ ono may croato somothing 
which is, shall I say, ime 
mortal? Somothing which is 
practically indostructablo! 


Cur TO: 


B-69 THO SHOW 


HENRY (almost o smothered cry; 
his faco aghast) 
Vihat do you really know? Do 
you moan that the creature I 
made may still be living? 


PReVOINRIUS 
Oh, I havo no positive logal 
evidence, but my own oxperi- 
ments have lead mo to believe 
that it would be best to be 
careful - always to be careful. 


CUT TO: 
ia B-70 CLOSEUP...DR. PRETORIUS 
‘i a 
PRETORIUS (continuing) 
“That is really all I can say 
at tho moment = here. 
cUT TO: 
Be7l1 CLOSHUP... HENRY 
HENRY . 
It can't be! He was burnod! 
cul TO: 


PRETORIUS (suddenly more forceful) 
The clumsiness of your effort 
is your worst crime. 


{CONTINUED ) 


on 


Be72 


B-73 


Bole 


Bot 


B=76 


-CONTINUFD 


Hunry, horo, can ouly 
vatsen him and listen « 
witn fearful oyos. 


cur TO: 


MED. SHOD 


CUT TO: 


CLOSEUP...HENRY 


curt TO: 


CLOSEUP...DR. PRETORIUS 


‘ 


CUL TO; 


_MED. TWO SHOT 


Henry looks at him queeriye 


cur TO: 


| 


Bw.17 


You: wero my pupil - you shared all 
my loxperdiment s - my sccerot cxporli- 
monts ~ thon you, liko-@ ool, 


wer 


to work by yoursolf, crude? Yo 


unskilled, and fumbled my great 
digcovory’ —- 


ERNRY 


The oxperiments Were mine as 
well as yours! 


P dap POnIUS 


Then you let the thing escapo » 
you lot tho stupid world lnow. 
Your crime is against scionces 


BNRY (half to himself) 


My crimo is against God. 


RETORIUS 


Fiddlosticks. It was I who 
have had to suffer for this 
bungling. 


PRETORIUS 


It was because of you that I 
have been kicked out of the 
University. 


All your crime h.s been traced 
back Uo mo...and es a result I 
am here knocking at your door 
- an outcast, my ambition 
ruined. 


B-77___CLOSEUP...HENRY 


Be78 CLOSEUP...DRK. PRETORIUS 


eUT TO: 


B-79 MED. SHOT 


Henry turns a look of 
alarm on hime 
cur TO: 


B-80 _ CLOSEUP...DR. PRETORIUS 


CUT TO: 


: Be SL CLOSEUP...HENRY 


curt TO: 


P=82 TWO SHOT 


(CONTINUED ) 


5 
| 
\ B-18 


HENRY ' 


What do you want? 


SAL en ee 


PRETORIUS 


Wie must work together. 


SR tence ete case 


y 
r 


HENRY 


¢Never = I am through: I want 
jno more of this hell's spawno 
' As soon as I am ablo I am to’ 
, bo marriod = and got away, -= 


PREPORIUS 


PEt 
i 
i 
i 


j 


a 


i 
4 
st 


} 
: 
4 
3 
4 
i 


eae cr te 


/ I beg you to reconsider. You 
know do you not, that it is 
you, really, who aro respon 
sible for all those murders?so» 


‘1US (continuing) 
cee are penalties to pay for 
killing peoplo..-.and with your 
creature still loose in the 
comtry-sideesecs 


HENRY 


Are you threatening mo? 


PRETORIUS 


; 
| 


i 
| 
\ 


Don't put it. so crudely. I 
had ventured to hope thet you 
and I together - no longer as 
master and student, but as 
fellow scientists....or if yos 
prefer..you as muster and If as 
your faithful assistant - I 
rogret that my necessity 
forces me to say your paid asq 
sistant - I had hoped that we 


B=82 CONTINUED 


Honry rocognizes tho 
vollced throat back of 
all this. 


cur TO: 


B83 CLOSE To SHOT 


Q 
q 
HW 
WwW 
oO 


B-84  CLOSEUP...DR. PRETORIUS 


CUT TO: 


e 


CLOSEUP... HENRY 


ow 
1 

ies) 
on 


“CUT TO: 


B~36__ TWO SHOT 


(CONTINUED ) 


B-19 


PRYTORLUS (continued) 


might together probe into the 
mysteries of life and doath... 


HENRY 


No nore - no farther! 


PRETORIUS (going inoxorably on ~ 


paying no attention to 
this now) 
++eand reach, botweon us, a 
Goal not yet dreamed by 
scionco. 


HENRY 


I cannot take part in any 
further experimrts - I have 
had a terrible lessone 


PRETOKIUS 


That is sad = very sad, but 
you and I have already gone 
too far to stop, and it can- 
not be stopped so easily. I 
also have continned with my 
experiements - and this is why 
iI came tonight. You must see 
my crcatione 


HENRY (breathlessly) 


Have you succeeded in bringing 
the dead to life? 


PRETORIUS 


If you, Herr Baron, will bo so 
good as to visit my humble 
abode, I think you will be ine 
torested in what I can show 
you. Aftor twenty years of 
secret scientific research, 
and countless failures, I also 


\ 
B-86 CONTINUED Jt Bx20 
ae a i 
PHELORIUS' (continuoad ) 
have'lcreatud LIFE, as they 
say,ifin God's own image. 
HENRY {1 ; 
I must know = when crn I see 
ie: 
PRELOKIUS | 
I thought you might change 
your fnind = Why not tonight? 
It 4 not very lata. 
RENRY | 
Is it far? 
PRETORIUS 


Not = but you will noed a 
coat) 


Honry starts to rise ag 
we 


DISSOLVE TO: 
iy 
B-87 EXT. COURWYARD 


Honry aia bs, Pretorius 
if getting into carriaro. 


z= 


DISSOLVE Ne 


§ 
B33 Seema Naruvovi STREET (WIGH?) 


Tne carrdago es Hee aes and 
a Dr. Pretorius and Hunry 
get out Bnd go up some 
narrow sfopse 


i CUT TOs 
: i ae ae 
5 . Keg 
if B89 __ MD. SHolar DooR ws 
; Dr. Pretdgius raps on tho 

door withihis stick, and 


after a tMamping of dis- 
tant feet jingling of keys 
and much fiolse of sliding 
volts, thi door is opened 
by a salt thin, scrawny 
man, withiia villainous 
face, whotimuttors curtly in 
a raspingy! bird-liko. voice 
as ho aduahi7. 3 tho visitors. 


cur ™0: 


f 


q 
H 
! 


Br90 INE. WALL. » alam, {sion 


They po through d naryroy 
hall and into o bmall, 
dark room, half flaboras 
tory = half sitting room, 
with a Gorman stove, a 
table and ons or two 
broken chairs. 


CUL TO: 


B-91 INT. SITTING KOGii... 
MED. SHOT 


cur TO: 
B-92 CLOSHUP...DR. PRETORIUS 
cut TO: 


B93 IMO SHOT 


cur TO: 


Be94 SIT?ING ROOM...LONG SHOT 


Dr. Pretorius gous to a 
door, opens it and exits 
into a dark passage, re- 
appearing a moment later, 
carrying a black bag, 
which he puts with great 
care on the table. 


CUT TOs 


Beel 


int 

Wil you sit down, Herr Baron? 
Sefpre I show you tho results 
of apy trifling oxperiments, I 
woutd like to drink to our 
partnorship. 


PRETORIUS | (continuing) 
Do yor liko gin? It's my 
only woaknouss. 
ho pours otit two glasses 
ja raising his glass) 
fo a world of Gods and 
Monstarsé 
he drinks with relish) 


TOE OO I He a ew 


PRETORIUS | (continuing) 

The creation of life is al- 
luring - distinctly alluring, 

* ds iy not? I cannot account 
prectsely for all that I am 
going to show you = but now 
that #wo aré pavtners, perhaps 
you Gan. Excuse mo. 


cece 


B-f5 MED. SNOT...DR. PRETORIUS 


Be2ze 


He opena the caso and 

takos out sevon glass jors, 
each of a capacity of about 
a pint, partly rounded at 
the top, all soaled with 
sealing wax and covered 
with a squaro of black 
silk. 


OSLER Tee See ep IT Tle NC EE ES 


PRETORIUS 
My oxperimonts did not turn 
out quite like yours, Henry - 
but Science, like Love, hag 
her little surprises, as you 
shall see. 


After setting them all i 
out, he flicks off the , 
coverings. In each jar \ 
is a tiny being, a per- 


foct human figure vary- \ 
ing between two and a } 
half to five inches in \ 
height. i 
Cur TO: 
B-96 TWO SHOT...HENRY AND 4 
DRe PRETORIUS { 


HENRY 
Good heaven, Doctor! - what 
are these? 

i 

PRETORIUS 
There is,’ as you sce, a pleas~ 
ing variety in these little 
people oft mine ~ 


He peints to the first 
of them. 


CUT TO: 


B-97 CLOSEUP OF JAR, INCLUDING i 
HAND OF DR. PRETORIUS i 

4 
In the middle of the jan 4 
is the tiny figure of a. 5 
young and beautiful woman 
in the robes of a Queen, 3 
carrying a sceptre, a lite i 
tle golden crown on her ‘ 
heade . A 


PREIORIUS (off stage - introducing 
her in the manner of a 
conjuro” ) 
My first{ experiment turned out 
to be a Queen, and quite obvi- 
ously, @ll complete... Charme 
ny ing, dori't you think? 


(CONTINUED ) 


nee 


Bu97 


B-100 


CONTINUED 
Tho Quoen, thus introducad, 
makes 4 gracious curtsoy, 
in her jar. 


CUT TO: 
CLOSRUP SECOND JAR.. 


DOCTOR PRETORIUS! 
INDICATES ID 


Fes) 
HAND 


a) RE PI 


SBA ta, LENO ree 9 I 


PRETORIUS (offgtage) 


The King, as he is intros 
ducod, givos 2 Roman salute 
and thon bogins to wnlro ayos 
aot tho Queon. Dr. Pretorius! 
hand removes him out of tho 
shot, struggling and beating 
against the side of his jar 
in an effort to get out, 


CUT TO; 
CLOSEUP THIRD JAR.. AS 
DR. PRETORIUS! HAND IWDI-~ 


DICLTES IT 


After her, quite naturally, 
came the King, who foll madly 
in lovp with hor-- so much 
s0 I havo to keep them 
aparte- I havo to bo very 
careful of the King. 

d 


wearers ay SEINE antes, 


4 


PRETORIUS (offstage) 


The Bishop 1s scen seated 
on the bottom of his jar, 
evidently snoozing, his 
mitre at a non-opiscopal 
angle. 


CUT TO: 


CLOSEUP FOURTH JAR. AS 
DR. PRETORIUS! HAND INDI-~ 
CATES IT 


In this jor is a very black 
furry little Dovil, complete 
with horns, cloven hoofs, 
and spear, and curiously 
seems to bear a disturbing 


Next, very properly, I think 
a Bishop. Ho seems to be 
asleep. 


} 
‘ 


i 
= 
ii 


I must! wake him up-~ 
(he taps the jar with 
his fingors) 
as the next one is the very 
Dovil,! 


ine ee PSE 


paar 
a rt AT MEN 


f 


(CONTINUED ) 


oer aoe 


B=-100 CONTINUED 


3 
4 
Baca 
Roesomblancoe to Pretorius ( : 
himself. j 
PRELOAIUS { 
Vory bizarre this chap! Thero 
is atcortain likeness to me -« 
cur TO; > 


B-l01 CLOSEUP...-DRe PRETORIUS 


eat Te HIRE 


PABLORIUS *(continued) 
-- don't you think? Or do I 
flattor myself? I took a 


eroat dval of pains with him. 
S a 


omotimes I have wondered =~ 
His attention is called to i 
the Dovil's jar. } 
CUT TO: 3 
} 


} 
é 
B-102 MED. CLOSE...DEVIL'S JAR H 


PHEYORIUS (off) 
Oh = | 


4 
' The Dovil is pointing, with \ 


a lowering grin, toward tho 
King's jar. 


fo . ; cur TO: 


7 B-103 MED. CLOSE... KING'S JAR 


‘ 
The top has been pushed 4 
. » aside and the King has i 
broken through tho seal f. 
(like a clown through a } 
hoop) and slides to the i 
floor. He picks up his 
Royal robes and scampers i 
straight for the Queen's if 
Wy ‘ jor, boating frantically 
at the glass prison. 


i PRETORIUS 
: There +4 ho's out again. Even 
ie 


a King's love is sometimes a 
nuisande. 


CULT TO: 


B-104 CLOSEUP...BISHOP'S JAR 


The Bishop has awakened 
and holds up his hand in 
strong disapproval at 
these goings-on. 


CUT TO: 


Be105 


B-106 


Be107 


B-108 


t 
MED. CLOSE...HENRY & | | 
DK. PRETORIUS —_ 


Be2s 


re 
Pooy Bishop, he has his hands 
full. 


With a pair 
ho pops tne 
to his jar. 
all this in 
silonco. 


of tweezers } 
King back in- 
Honry watches 


astoundod 


DR. PRETORIUS! HAND INDI- 


H 
CLOSEUP...FIFTH JAR...AS_ | 
CATES IT | 


PRETORIUS | (ore) 
My littlo ballerina is charme 
ing blit a bore. She won't 
danco!l to anything oxcept 
Monde2ssohn's Spring Song, and 
it gots so monotonous. 


A figure of a toe dancor, 
in the fluffy skirts of 

the typical ballerina, goos 
round and round her jar so 
prottily as to be almost a 
burlesque of the haclna-ed 
tune (which is faintly 
heard as if played on 
tinkling glasses). 


ane te ee, ieee ; oe 


CUT TO: 
} 

CLOSEUP...SIXTH JAR...AS | 

DR. PRETORIUS! HAND j 


INDICaTES IT 


ously } 
This one is, I am afraid, very 
conventional, but you can never 


PRETORIUS \ ous - rather contemptu- 


tell How they will turn oute 

It is a Mormaid, combing 
her golden hair with a 
seashell. 
cur TO: 
CLOSEUP...-SEVENTH JAR... 
AS DR. PRETORIUS! HAND 
INDICATES IT 

PRETORIUS (off) 


I think this Baby will grow ine 
to sornjething worth watching. 


In the jar is a baby - al- 
ready twice as big as the 
Queen, and looking as if 
it might develop into a 
Boris Karloff. It is 


pulling a flower to ptleces. (GONTINUED ) 


B-108 CONTINUED B=26 


PRETORIUS (continuod) 
Normal bizo has been my dif- 
ficuulty = you did achiavo 
Size need to work that out 
with yoh. ‘ 


Cur TO: 


Bel09 MED. CLOSEUP...HEWRY 


HENRY (hdraly above a whisper) 
But thiqg isn't science = it's 
more taNe black magic. 


Ho instinctively backs 
away from Dr. Protoriua. 


cur TO: 


Seiad dea eee cori 


B-110 QGLOSEUP...DR. PRELORIUS 


PREYORIUS (noting his revulsion) 
You think I am mad - Perhaps 
Iam = what does it matter? 
But listen, Henry Frankenstoin 
~ while’ you were digging into 
your graves, piecing together 
dead tissues, I, my dear pu- 

4 pil, want for my beginnings to 
the source of lifo...I grew my 
croaturosesslika culturosese 

! grow tHem as Nature dows. I 
' followed the process of Life, 
not thd processes of Death. 


cut To: 


Belll TiO SHOT...HENRY & 
DR. PRETORIUS 


PRETORIUS | 
»+e¢But{still you did achieve 
results I have missed - now 
think, jwhat a world astounding 
collabqration we can be =~ you 
and I, jtogether. 


HENRY 
Nod Noll Nod 


PRETORIUS | 
Leave the charnel house and 
follow tthe lead of Nature...or 
of God j- if you are fond of 
your fairy tales - 'male and 
female fcreated He them!.e.u. 


He pauses. Henry's eyes 
take in the implication 
of these words. i 


cut To; 


Ba112 


CLOSEUP...DR. PRELORIUS 


CUT TO: 


B- CLOSEUP.. «HENRY 


Bell4 


Bw115 


Bw116 


Bell? 


He glanocs toward the 
jarse 
CUT TO; 


CLOSEUP...DR. PRETORIUS 


CUL BACK TO: 


CLOSEUP.. «HENRY 


CULT TO: 


CLOSEUP...DR. PRETORIUS 


Cur TO: 


CLOSE TWO SHOT 


PRETOR LUS 


Bee? 


"Bo fruitful and multiply'eece 
Create a lracdoe.& manemade 
raco upon the face of the 


Garthaec el 


y not? 


I daren't}| even think of such 


an outcom 


PRETORIUS 


! 
e 


Our mad arpam is only half 


roalizeds 
created a 


You, alonc, havo 


we will crpate his MATH. 


HENRY 


You mean . 


"PRETORIUS 
Yes - a WO 


(lost|in horrified con- 
tomplation of this mon~ 
strows droam) 

ee 2 


lots of fine 


As thoy look at each other 


the fanatical mood of 


Dr. Protorius is caught by 
Henry, and thoir vision is 


full of the promise of 


what is to come. Henry - 


tempted, but fearful -- 


Dr. Pretorius, victorious 


and certains 


cur TO: 


MAN - now ~ togothor.. 


MAN. That should be 


B-118 CORRIDOR ‘ B28 
Servant about to opon door, 
Gives a slight knock and 
pushos door open. 


CUT TO: 


Bell19 CLOSEUP...MAN 
His faco appoaring through 
the opening of the door. 
The man's eyes gape, staro, 
as he sees = 


Bel20 THE Jaks 
CUT BACK TOs 


Bel2l  CLOSEUP...iAN 


He utters a startled and 
frightened cry. 


CUT TO; 


Be122 MED. SHOT...HENRY & 
uf | DR. PRETORIUS 


Dr. Pretorius turns and 

seas tho man's intrusion. 

He jumps up snd puts a 

cover hastily over tho jars. 


I PRETORIUS 

You hangman's fodder! How 
dare you? How many times have 
I told you never to come into 
this roo. 


wy : He walks over to Goore 


aa" , MAN (stammering) 
: I only wanted to ask... 


PRETORIUS (slamming door in his 
face - shouting) 
GET UT: - 


CUT TO: 


Bw-123 STAIRWAY 


The man turns and rushes 
away, screaming. 


CUT TO: 


B-125 


CELLAR ROOM..-LONG SHI? 


whore the man Llivoa with 
anothor like himsolf. ‘tho 
man entorg and shakos the 
other man from his drunken 
sleepe 


CUT TO: 


CLOSE SHOT (TWO SHOT) 
THE {WO MEN 


uae 


Buweg 


MAN 
Ho isjthe Devil I toll you = 
and now he's got a lot of 
oy devils all in bottles, 
no higher than that! It's 
witchgraft! He ought to be 
burned at the staked 
OTHER MAN {(turning over) 
Oh, ga and bury your 
grandnothor. 
a 
FADE OUT 


"THE RETURN OF FRANKENSTEIN 


SEQUENCE "og" 


FADE IN: 


CHL EXT. A WOOD NEAR BANK oF 
A SWIFT FLOWING MOUNTAIN 
STREAM IN FOOTHILLS OF THE 
JURA MOUNTAINS... 
MED LONG SHOT 


The Monster |staggers into 

shot. He is ffamished. He digs 
about in thel grass and finding 
some roots of wild carrot, de-~ 
vours them ravenously. He rises 
and stumbles}on to: 


CUT TO: 


C-2 EDGE OF STREAM, 


_ The Monster parts the underbrush 
and comes thra to a quibt pool of 
vt water. He aees the wate and throws 
We himself eng Ae his stomtech to lap 


up in great Pee ene Ornas TO 
pene . eu ‘ ee 
0-3 ANOTHER PART] OF BANK .fiep [sHoT D} 


pose 
Not far, butiseparated from the a 
Monster's popl by heavy growth : 
ae "and rocky fopmation. Here it is 
: more open country, a stretch of 

pasture or natural meadow coming 
‘down to the water's edge. A young 

farm girl is {tending some shoep, 

One little lamb has got to the 

other side off the stream and she 

tries to cross the stepping stones 

to rescue it. It is dangerous and 


slippery. 
cu TO: 
Cn4 THE MONSTER. .MED SHOT 


He starts to mise from drinking, 
but half way up on his knees, he 
catches the reflection of his face 
in the stream} he stares at it - 
and roalizes tor the first time how 
unuttorably. hideous he is, 


CUT TO: 


x8 


C~6 


C-8 


C-9 


G=10 


C-1l 


C-12 


wey 


yr 
CLOSEUP MONSTER'S REFLECTION C-2 


Distorted in the rippling water. 
CUT TO: 


= 
NE 
od 


MONSTER. .MED ‘SHOT 


He registers disgust, fury, 
smashes at the image in the 

water - dashing the pool into 

a muddy turbulence, rises and 

is ambling off into the woods 
when he hears’a cry. He turns 
back toward the stream and sees... 

j 
cur TO: 


pererwroraes 


THE GIRL...MED SHOT 
She is clinging to e slippery 
rock overhanging tho torrent, 
She shouts for help. 

Py 


CUT BACK TO: } 


_THE MONSTER. .MED SHOT 

1 
He goes toward the girl. 
CUT TO: 


4 


THE GIRL...MED CLOSE 
ae eae 


She sees the Monster and is 
petrified. + 


: 
| 
i 


The monster cioomeés nearer. 


cur TO: 


MED SHOT 


CUT TO: 
} 


MED SHOT...GIRL 


The girl frantically jumps, 
misses her footing and with 

a cry falls into the torrent. 

She struggles - is swept along 
down stream, ; CAMERA IS FOLLOWING 
FROM OPPOSITES BANK. 

cUT TO: 


MED SHOT ae 


He clambers down to water's edge 
and runs down '!stream, He plunges 
into the atrodm. Ho combats the 
currend, almogt os an animal. would 
swime~thalf walking, half swimming. 


CUT TO: 
i 


t 


C=135 


C-14 


C-16 


TWO SHOT ME 


[ 


' 
MED SHOT MONSTER & GIRL 


4 
Ne reaches tho frantic girl - 
takes her in‘his arms and drags 
her back to ghoro. His real im- 
pulse has beén to rescue her, 
but his method and manner scem 
hostile. t 


CUT TO: 


“eae 0 


a 
MED SHOT SHORE..MONSTER & GIRL 


He lays the half unconscious girl 
on the shore and stands over her - 
his apelike arms dangling helplessly. 


CUT TO: 


CLOSEUP GIRL 

She opens her’eyes ~ looks at the 
Monster - screams - tries to mn - 
but falls in a faint. 


CUT TO: | 


e 


LONG SHOT.:TWO MEN ON A HILL 


They hear the scream and ran to 
the rescues 


CUT BACK TO: 
4 


en re 


bending over the girl. The two 
men appear«- one has a gun. At 
sight of them the Monster pathe- 
tically appeals to thom with his 
hands and moans incoherently for 
help. p 


ers 


CUT TO: 


A rece KES F 


Rod 


FIRST MAN 

rai There he is ~ quick 
The other mdn takes a 

quick shot. § 


CUT TO: 


- shoott 


Umrah 
C-19 MED SHOT MONSTER 


he was holdatme Across hha 

knoe, and after} an agonizod 

look toward his 3) CURIE whos6 

cruelty he camyot understan 1d, 

he tries to staunch the flow of 

plood ~- rises tries to ren but 

can only limp @long. He looks back 
fearfully in a shoulder. 


He avrops the at vehom 


Cur TO: 
C-20 __ ENO SH SHOT, TWO finn 


They are ve conf toward tho girl. 


FIRST MAN (as ho goos to girits 
side) 
Ran to the villaget Itts 
the Monsters Toll the 
Burs omastor, 


Frais: 


fhe second man flies away 
to spread thefalarm. The 
firsts man lifbe tho girl 
and gtarts bap ik with her. 


C-22 MED SHOT MONSTER 


He is limping, snarling as 

he is making! hia way into 

the hills. He drops in a hid-~ 
den place bdtween two large 
rocks and mirsea his wounded 
leg. 


DISSOLVE TO: 


ots, 
ty 


; 5 : 
G22 LONG guon tp VILLAGE 


The man cone running thra the 
village calling for help, 


MAN 


i Hets in the woods! 
The crowd gathers. 
cur TOs H 
C25  BURGOMASTS ants HOUSE... MED. 


The man rans ap the steps, 
mat before hefcan ring the bell 
the aii is out. 


ih ‘ BURGORASTER 
at ; .. Wret is it now? 
ny z . im MAN 
i fhe monster ~ hets in the 


~ woods tl 


al * SURGOMASTER {to a policeman 
; standing by) 
; : . Get out the bloodhounds, 
raise all the men you can, 
tae 


lock all the women indoors 
and follow me. 


TT, 


CH23 (CONT! D) i 


, 


Ho stalks down tho steps 
glowlug with, supercilious 
importance, 


{ 
i BUIGOMASTER 
4 Monster indeed - I'll show 
! 
CUT TO: \ 
f . 


himt 
0-24 LONG SHOT..THE WOOD WHERE 
, THE MONSTERIWAS SHOT 


It is filling with men - some 
armod, some'with scythes and 
clubs. Thoylare searching in 
every direction. There aro 
shouts, onabes Given ~ blood- 
hounds leadjthe way, baying 
as thoy pick up the scent. 


CUT TOs / 
0-25 WED CLOSE MANSTER 
C-25 


Ho is waiting behind a hugo 
boulder - listening to the 
approaching, mob. 


_ CUT TO: | 
ad : ie 
ru C-26 _ LONG Stor. Woop 


The mob folidwing the baying 
hounds. ti 
CUT TO: i 
Me 
C-27 MED SHOT MONSTER'S HIDING PLACE 
| 
Tho Monster\listons - picks up 
huge plece of rock and waits, 
CUT TO: H 


senag G-28 MED SHOT 4 


The first of |the mob with two 
bloodhounds :¢gomes around corner. 


CUT TO: ae 


C-29 _MED SHOT MONSTER 


The search party is almost upon 

oat ; him, the dogs yelping as they 

yeti get closer. !The Monster, biding - 

ha his time, hurls the huge rock 
and crushes ;{he man and both 
hounds completely as if a mountain 
had fallen orf them. Then a ho starts 
to run, the crowd almost upon him, 
he stumbles nd falls, but not be- 
fore he has s\ccounted for several 
more of his assailants with a 
mighty blow. 
cur TO: ! 

C-30___ MED SHOT BLOODHOUNDS 


They are ik pine on the Monster as 
he tries to Are them off. 


cur TO: 


yh 
! C~31 MED SHOT BURGOMASTER 
i 
I 
i 


grok MEDS. 
! | BURGOMASTER (not in tho van- 


He guard but very of- 
il ficious--and after 
| dogs are attacking 
i thoir victim) 
Let loose the dogs - let 
a loose the dogst 
CUT TO: ay 


Rashing forward with shouts 

} of triumph. They fall on SOUND: Shouts of men. 
the Monster, holding his arms 

and legs =~ they tie him with 

ropes and chains\! 


boy 


BURGOMASTER 


id 

if Now get him down, my mont 
th. That's ith Bind him se- 
i\ curely. I don!t want any- 


1 thing slipshod. 
cur TO: ' 


CH33 MED SHOT CROWD \ 


The Burgomaster turns away 

in a petulant disgust - as 
though he were going home and 
wouldn't play any {/more. 


BURGOMASTER 
Tie the feet first ~- tho 
feet first. 
As the men tie himjin 
their own way - paying 
no attention to uy 


order: \ 


i I get no cooperation - 


hal none at all! 
The peasants bring a pine 
tree and tho Monster, after 
being lashed to it, is car- 
ried to a clearing, where there 
is a farmer's cart. 


} 


C-34 MED SHOT FARMER'S :CART 


To get the Monster into the cart 
the mob’has to rear him up, and 
for a moment we gee him raised 
against tho sky, faiterrible but 
pathetic sight - frioendless, per- 
secuted and almost|crucified. The 


baying of the hounds and tho mr- SOUND: Baying of 
murs of the mob -{some savage, some hounds and 
jubilant, only acqentuate the damb murmurs of 
appeal on the Monster's face. crowd, 
| 
te CUT TO: 


| 
| 
| 
| 
OE ne ee 


C-35 HED SHOT CROWD 


te a A = A 


Minnio comes ninning, Ap, out 
of breath - they had out-stripped 
hor. | 


MINNIE 


Have you got him - that's 
what I want to know -' have 
you got him? 


ow 


BU RGOMASTER 


Of course we've got hin, 
my good woman, 


MINNIE (scooting, darting, 
peering this way and 
that to got a glimpse 


eR Re SET er ne, 


4 between the mon who 

j surround the cart) 

i And a good job, too. 

4 {turns to ’Burgomaster) 
Wind he don't get loose 


again = ho might do some 
damage and lmrt somebody. 


ae 


Burgomaster snorts - stalks 
on - every move majestic. 


4 
After the Monster has been 
i ; . hoisted in the cart, the pro- 
rl cossion g0es bumping and jolting 
down the hill toward sag village, 
cur TO: 


! 
G-36 MED. CLOSE SHOT.. fue CARD 


Ane 8 epee 


The Monstor, moaning na moving 
about, A farmor, with ‘a pitche 

fork, places tho two prongs of 

it, ono on oither side, ‘of the 


Monster's neck and pin; ape him down 
tighter. 


1 | 
CUT TOs \ 
‘ 


0037 MED. SHOT.. VILLAGE STREET 


The bound Monster is being 
hauled along to the jail, 

The orowd joer at him, ‘poke at 
him with sticks and throw 
stonese~- children prance and 
scream around the carte 


The Burgomaster stistao We sido 
of cart, with his golds ecaded 
cane. Ho gestures and points 
with this-« 


cut TOs 


Ca 
C38 LONG SHOT., EXT. TOUN JAIL 


The procession is hnltod,| Tho 
Monstor is carricd, stili‘bound, 
hanging upside down ovor|a 

pole like an animal, dat, Seas 


; | BURGOMASTER 
\ Make way, everybody-- make 


\\ way thered 
DISSOLVE 70: \ 


6.39 INT, JAIL CELE... MED. SHOT: 
a en ear a 
Ths Monstor is boing chainod 
to a bar of iron, his shacklos 
sliding along tho bar, Llowing 
him tO moves 


CUT TO; i 
C.40 MED. SHOT... INT. JAIL. 


the wall. 

BURGOM!.STER (from jail door) 
That will do nowee thatts 
quite enough. Now como out 
| and bolt your doors, 
| (he examines bolts as 
y 
; 


a | 
A huge staple is “| into 


with the eyo of an cxe- 
pert when it comes to 
bolts) 
Can't take all day for this-- 
Clear your jail 
The jailers bar tho ; 
door. 


curT TO: 


C-41 MED. SHOT.. BARRED CELL 
DOOR 
Gaping, leering faces staring 
in at the Monster, with jMinnie 
to the fore. 

MINNIE 

{ Oohe= I'd hate to find hin . 

| undor my bed at night! Hels 

a nightmare in the daylight, 
ho isl 
JAILER 
Get away therel: 
ees (as ho stalks down 


. the corridor) 
i] Woll, now that's donee I can 
aE aor 


The gapers move away. 


got back to more important 
: duties. 
ee { 
TAT LER (matters under his breath) 
. And Je ave us to ours. 
( CONTINUED) | 


tte 


ie 


41. 


(CONTINUED) \ 


C-9 
BURGOMASTER (striding out of front 
door--villagers back 
away rosopctfully) 
/ Monster indood-~tush,tushi 
He walks majostically of 
Hl 


i 


DISSOLVE TO: 


MED. SHOT... MONSTER 


C43 


“On44 


C45 


: With a bellow of rage 


He begins to examino his 
shackles, With his ferpcioug 
strength he pulls an i of 


the iron bar out from lits 
fastoning in tho wall-- 

then snaps off a two foot length 
of tho rod-- with Ehie\ he beats 
and pries at his anllct+irons 
until he breaks them off. 


OUT TO; 


MED, LONG SOT... CELL DooR 


Two jailers have hoard ‘the noise 
and come running. They stare 
amape to soo what tho Monster 
has done, They aro frightenod 
and scarcely know what ;to do, 


*}  JAILER 
i. He's loosol Shoot him-- 
\\ shoot himi 
The othor jallor draws ; 


his gun and aims, 


= 


CUT TO: 


eeeomenel 
Lh vem 


% 


MED. SHOT... MONSTI. 


he 

cushos forward as a bullet 
uhizzes past him and nicks 

the wall, CAMERA MOVES |WITH 

HIM as he dashes at cotl door, 
Uo wrenches the grated \door off 
its ancient hinges... pushing it 
against the terrified jailers, 
who turn and rune 


CUT TO; 


i 
LONG SHOT... Jail CORRIDOR 
i 


The Monster pursuing the two 
jailers. He fells ono of them-- 
stamps on the fallen mon and dashes, 
howling, after tho othey. This 
man darts into a side corridor, 
slams a door and escapos, Tho 
Monster proceeds on to wain floor, 

st 


CUT TO: A\ 


—a 


nA 


C~48 


BEFORE MONSTDR 


“told incidents to give 


NG SHOP... 


25 
ay 
ro) 


The Monstor bat down 
vithout dirtic Ae wid lungos 


CUT TO? 


LONG SHOT... EXT. OF STREET 
A few of the curious had 
Pema inod calking in gro 2DGo 
rho Burgomaster is holdilag 
eoth il 
fe SURGOMAS TIE 


C-10 


! Just on escaped lunatic 
: nere ly ganked orion ony 


{ 
Ho turns and sees tho } 
Monater who has just ° f 
omerged fron tho jail. } 
With a squeal of alarm,i 
throwing his hands in tho 
oir, ho runs for his Lifes, 
hia coat-tell flying. Te 
poople disappear in cllidi- 
rections, Ono man, moro! 
couragsous than the ress, kneols 
in the middle of the rohd and 
raises his gun to fire. 
Then he loses his nerve and rus, 
But his temerity costs fhim his 
life-- for the Monstor jatiches 
him, sbakoa him as a terrier 
& pat, and throws him tp tho pavo~ 
monte- his body, too, hb tramples 
undor his groat boots--|thon 
passes on--walking over \the body. 
1 
DISSOLVE TOs 


LONG SHOT... DOWN THE cee 


s 


; i 
People scuttling for cores 
from evory side. 


The following shots are quickly 

: feeling 
of the ioe eae through the country 
sids, THE CAMERA ZOOMS! vp to each 
LOUD, airing a feeling of 
frenzied excitement. [13 
is 
f 
MED. LONG SHOT. .GROUP ‘opie MBH 

Pht 
Seurrying for safety Seb a house, 
One woman looks back--2poks 
around wildly. nF 


a asrese EY 


Where is 
Before tho others have 
to reply. 

DISSOLVE TOs 


handle it, ae ‘qa all-- 
quite havm iLos 


Freidoses? 


to 


Celt 


C.50 MED, SHOT., OUTSIDE VILLAGE 
CIUROH 


A numbor of littlo giro in their 
first cormunion voils dre coming 
out. They have on whitd drossos 
and carry bunches of flowors. 
Tho mother comes running in, 
preathlossly. i 
WOMAN 
| Whoro is Freida,..? 


{ 
| LA GIRL 
; She just loft.. Oh, lookt 
They all rush forward to} 
a patch of whito bohind ono 
of the tombstones,, whero tho 
body of poor Freida 1iés. 
Wo do not sce the child ibut the 
oxprossion of frozen horror on 
the facos of the mothorjfand the 
children, as tho CAMERA; RUSIIES 
FORWARD to got it, tolis only 
too plainly that thé Monster 
has passod that way, 4} 


DISSOLVE TO: j 
| n 
C51 MED, SHOT... WOMAN 4 


i 
Carrying the body of Hor 
Freida, with dengling thoad, 
the frightened, childron 
following, woeping, I; 
DISSOLVE 70: 4 


: 4 

0-52 MED. SHOT.. A SPOT IN Ne 

oe ease WOODS a ores cone Ne 
A hunting dog is Howiice with 
uncanny barks, over thel body of 
Q& man,z0 CAMERA MOVES UP} and we 
seo that it is the brother of the 
givl who fired at the monster, 
his fishing rod lying boside him 


By 


DISSOLVE TO: 


C~53 ' LONG SHOT. .HOUSE IN VILLAGE 
STREET): : 


of the noighbors dis- 
cussing the terror,. A scream 
is heard coming from a housoe. 
all dash ino. CAMERA FOLLOWS 
THROUGH ‘DOOR. Inside they gather 
around a couch on which lies the 
slaughtered body, An axo lies near, 
Va : 
me iv , 4, NEIGHBOR 

ie : Poor old Neuman, 
(CONTINUED ) 


. a 


Owe 


cx83__ (GoNTINUED) oe 


They he wringing their 
hands-« looking from the axe 
to tho body. 
ANOTHER NEIGHBOR 
Whore is his wife,Frau 


Neuman? . 
One woman leaves the 
groups 
cur “{ 
C-54 LONG puOree HALL & STAIRWAY 
' The woman goes running up 
WOMAN (calling) 


| Frau Neuman} Frau Noumant 


the ee 
cur TOs: 


C~55 LONG ia GROUP BELO! 


Who come out into hall. 
fooes ant UPes 


GUT TO 
ji 

C56 MED. CLOSE. WOMAN UPSTAIRS 
§ 


Turns back from having looked 
into oe roomsee hor face 


ashen, 
WOMAN 
} There's another ones. in 
: _ theree. Frau Neuman, 
ee (she sobs) 
DISSOLVE TO: 


0-57 MED. JL af SHOT.. 4 MORTUARY 


In an od stone building. 
“A room filled with frightoned 
villagers... hats off, Standing 
alongside & slab on whioh lies 
a corpss , and beside which stands 
the corphor, The corpse is hidden 
by a shogt, but the hair, 
hanging! fe) me etany is that of 
a woman, 


- GORONER (repeating in solem 


official tones the 
legal form)’ 
oe WA ful murder. 


FADE OUT 
END OF SEQUENCE “c" 


—— 


\ 
\ 


THE RETURN OF FRANKESTEIN 


ty 
1 
fp} 


aa 


"SEQUENCE "p" 
FADE IN: | 


Del LONG SHOT 
(MORNING ) 


»«BURGOMASTER'S OFFICE 


The pompoks officious Burgomaster 

sits at his chair of office, Be- 

side are two village police, stand- 
ing very straight and self-important.’ 
The room.}.at a respectful distances .s 
is partly} filled with villagers, all 
white and} panicky-eyed with terror.’ 


The Burggmaster has a written list 
before him and to which he refers... 
a list of the slaughterings. 


CUT TO: 
D-2 MED. SHOT. BURGOMASTER 


BURG OMASTER 

Now then - I mean to get to 
the bottom of this monster 
business, I only want eye~ 
witnesses and what they 
saw = No nonsense about 
what they think, 

(reading) 
Henry Kronstadt. 


D-3 
Henry, a big peasant youth 
stepef forward, 
BURGOMASTER 
Did you see your sister 
murdered? 
. ' KRONSTADT 
| No sir, but I saw her after- 
ward, and no’human man could 
_ have done it. 
BURG OMASTER 
There you are~ you know’ | 
nothing. - Next, please. 
H (reading) 
A young huntsman found 
strangled. ~ 
Secon hunteman steps 
a 
cuT aa 


D-4 ae Pee e BUNGOMASTER 


4 

H _ BURGOMASTER 

j Any relation to the body?. 
t 


Dao 

D=5 VED. SHOT... HUNTSMAN 

vs HUNTSMAN 
Brother, 

CUT TO iter 

D~6 MED. .+ BURG OMASTER _ 

BURGOMASTER 
Did you see him killed? 
CUT TO: 


De"? MED. TWO SHOT...BURGOMASTER 


AND HUNGSMAN 


No one is crowding 
forward.) They are 


in here,| too. 


CUT TO: 


CLOSEUP.. 


cuT TO: 


all shrinking back. 


HUNTSMAN 
I hadn't left him more than 
a minute and when I came 
back the dog was barking 
and «= 


BURG OMASTER 
You dM NOT sce the deed 
done? 


HUNTSMAN 
No, sir, 


BURG OMASTER 
That will do...that will 
do. Dontt crowd forward. 
Now then <= 
(reading) 
-- the Neuman case - da a 
double murder, wasn!t it? 


Minnie, Hlenry's housekeeper, 
steps, fprward. She has nosed 


MINNIE 

Yes, your Honor, the most 
horrible murders I'ever did 
see ~ there was Mr. Newman 
all hacked to pieces with 

a big axe and his poor wife 
upstairs lying across the 
ved ~- a sight to scare the 
devil himself. — 


BURG OMASTER 
Tell me in detail ‘exactly 
how the murders were com= 
mitted. 


MINNIE 
Oh] I didn't SEE it but - 
“it must have been horrible} 


D9 MED. SHOT....BURGOMASTER 


BURG OMASTER 

(jumping up furious) 
There you aré} Nobody's 
sem anything. It's all 
nonsense and poppy cock = 
probably some wild beast 
from the mountains and here 
you all are talking about 
Monsters and Devils like a 
pack of superstitious in 
fidels! Clear the court - 
I won't hear another word} 


) , (shouting) 


Clear the court, I say!” 
Go home and get to work, 
all of you} And let me 
hear no more of this Mon« 
ster dvusiness! 


cuUT TO 


D-10 ‘ian. Sony. wenGouermae OFFICE 
ee Se ee ee 
Therg is a stampede for the doof 
as tHey all start to tumble out, 
leaving the Burgomaster muttering 
impotbntly, as he straightens up his 
official papers, cleans pens, etc. 


BURGOMASTER (muttering) 
Fools = stupid, ignorant 
fools -~ Monster, indeed. 
eth cantt make a fool of 
me 


CUT TO 
D-21 LONG SHOT....BURGOMASTER'S OFFICE 


The Monster's great shouldors 
appear|in the window directly 
behind {the Burgomaster,. 


+ «e BURGOMASTER 
ter'ts hand reaches slowly 
in and throttles the words as’ the 
Burgomasitter is muttering them. 
CUT BACK) TO: 


D-13 MED, SHO...BURGOMASTER 


er drags the Burgomaster 
gh the’ window. This all 
wiftly. 


“ CUT TO: 
«eeAT DOOR 
those at the door - as 


they look{ back -- are too startled 
~ thon there is a wild 


D-15 


ees 


D-16 


cur To: 4 


De17 


 p-19 | 


MED, SHOT. ..RURGOMAST?R 
ili eo 
The screams come over while 
the CAMERA is on the Monster's SOUND: Screams 
actions. , 


CUT TO: sj 
WED, Se acumen VIEDOY 


The Monster holds the strucgling 
Burgomaster by his fist and cuffs 
him soundly, first from one side, 
then thesother - and drops him, 


thon turys awaye 

LONG SHOL...EXT. STRERT 

of atampeding men and womene 
Amongst ‘Hem are Glutz family. 


& 
o 


CUT TO: 
| 


MED, SHOTé,.GLUT2Z FAMILY 
Uncle and| Auntie Glutz, fleeing 
with vest nephew, The nephew 

is a bit of a village idiot. He 
follows, but,;is half-way interested 
to watch what has happened to the 
Burgomasten + ne is looking back 

to sce ' 


\ 


UNCLE GLUTZ 
Come, Karl = come, you fooll 


Nephew keeps; turning to look 
pack -. the ihcident has great 
attraction for|jhim. 


CUT TO: 
LING SHOT OF |THE VILLAGE STREET 


Again - everyone running about 
like a chicken|with its head 


cut off. The| fire bells are Sound: Fire bells, 
clanging - whigtles are toote whistles screams. 
ing - there are shouts on all 

sides. 

CUT TO: 


MED, SHOT,..GLUTZ HOMESTSAD 
Lt! ip i ee 


Unele and soak bnter, voth still 
panting from t-hp run and fear. 


AUNT 
Where isthat good-for- . 
nothing, Karl? 


UNCLES 


Let him got murdered - & 
good riddance. : 


(CONTINUED 


aac 


D-20 


D-21 


\ D5 
pene 
He aecuee into bodroom 
CUT TO: 
MED. SHOT. BEDROOM 


Uncle Glatz goes over to bed, 
pulls back the mattress. 
cuT TO 

! 


D-22 


D~23 


D-24 


D-25_ 


D-26 


D-27 


INSERT OF: 

Money bag in mattress. 
CUT BACK} TO: 

MED. SHOT. «BEDROOM 


Uncle takes out money bag from 
mattress and adds e packdt of 
money to the secret’ hoard from 
his pocket. The money bag is 
seen Daheere with money. 


cur To: | 
MED. SIIOT.... WINDOW 


The nephev, is watching. 
CUT TO: | 
CLOSEUP. . «NEPHEW 

& 


A sly look is darkening his 
face. 


curt To: 
MED SHOT... BEDROOM : 


{ 
The nephew) steps - without making 
any noise over the window sill 
ana in one{step he is behind his 
uncle. With a quick movement he 
throttles the old miser, lowers 
him to thejfloor, helps himself 
to what heiwants of the money - 
listens tolsee that he is not 
detected -|slips the bag back 
into the hiding place and is 
out of the window again. He has 
been an adept pupil of the Monster's, 


CUT TO: 
MED. SHOT. .OUTSIDE GLUTZ COTTAGE 
4 


CAMERA PANS| with the nephew as he 
comes around and goes to the front 
door, He turns the knob, finds it 
locked and knocks. 


AUNT (from inside) 
Whots there? 


NEPHEW 
It's only moe, Auntie 
nip MO: | 


ae anecnesROm 


D-29 


go 
n 

CA 

[o) 


D-31 


i 
: D-6 
i 

MED, SHOT,..AUNT AT Doon 


i 
She opens the door a little. 
CUT TO: | 
CLOSEUP.. {NEPHEW 


NEPHSV 
Where's Unclo? 


CUT TO: 
D- MED. SHOT Ys. NT, COTTAGE 


The Nephew pushes his way in. 
Keeping her eyes on him 
Auntie balcks toward the bed- 
room. 


AUNTIE 
Not one penny do you get. 
(to husband) 
Joseph, that good-for- 
nothing nephew is here 
again. Don't you givo him 
any more moneys 


She turns to warn her hus- 


band. ere is a pause - 

a shriek - her cries come 

over. 
The Monster! The Monster 
has been here! 

CUT TO: 


CLOSLUP.«. «NEPHEW 


NEFHEW (before he starts to 
follow her) 


Very convenient to have a 
Monster around. 
(he looks around the 
room) 
This is quite a nice cot- 
tage - I shouldn't be sur~ 
prised if he visited Auntie 
TOO. 


ene et 


FADE OUT. 


END OF SEQUENCE Wp 


THE RETURN OF FRANKENSTEIN" , E-l 
SEQUENCE "E" 
FADE IN: 


Eel MED, SHOT...A HILL OVER- 
LOOKING THE VILLAGE 


The Monster clambers into sight, 
He is breathing heavily and is 
spent from running, He stands 
for a moment against the even- 
ing sky, shakes his fist at his 
enomies, then turning around, 
sees something that attracts 

his attention. 


CUT TO: 


E-2 EXT, HERMIT!S HUT IN THE WOOD,. oe 
LONG SHOT...(NIGHT) 


A light burns brightly in the 
windows 


CUT TO: 


E-3 INT, HERMIT!S HUT.,.MED. SHOT 


The hermit 18 a small venerable, 
. bearded old man not less than 75, 
He is stirring his porridge by 
the fire, He comes to the door, 
collects a few sticks and puts 

them on the fire, 


CUT TO: 


E-4 MED, SHOT...EXT, HUT (NIGHT) © 
The Monster emerges fron the 
surrounding bushes and moves 
toward the lighted window. 


CUT TO: 


E=-5 MED. SHOT...INT. HUT 


The hermit is eating his porridge, 
CAMERA TAKES IN the window with 
Monster peering in, Hermit puts 
bowl aside ~ neatly - feels on 
shelf for his violin and starts . 
playing. It 48 the beautifud 

Ave Maria by Schubert, 


CUT TO: . : 
E-6 MED. CLOSE.,.EXT. HUT 
The Monster is drawn by 


roe the music. He goes to-* 
ward the door, 


cur TO: 


Ee 


E-8 


Ee9 


E~10 


E11 


E-12 


E~13 


MED, CLOSE, .INT.uUT 


The hermit 1s playing his violin, 
He stops playing - hearing some~ 

thing - looks toward door, After 
a moment and hearing nothing, he 

goes to door, 


CUT TO: 


EXT, HERMIT!S HUT...MED, SHOT 


The Monster shrinks back 
into the shadows, 


CUT TO: 


MLD, CLOSE DOOR OF HERMIT!S HUT 


The hermit, standing in the 
doorway, inclines his head first 
to the left - then to the right 
and hearing nothing closes the 
door and returns to the fire 
and continues playing the Ave 
Marla, 


CUT TO: 


EXT. HERMIT!S HUT...MED, CLOSE 


The Monster drawn again by the 
musio, takes courage and opens 
the door and stands framed in 
the doorway against the night, 


CUT TO: 
MED. CLOSEUP, .. HERMIT 


He stops playing as he hears - 
somoone enter, 
HERMIT ye 
Who's that? 
There 1s a short silence, 
You are welcome, my friend 


~~ whoever you are, 
CUT TO: 


MED. CLOSEUP. ..MONSTER 
See eather a Deitel iatetaon 5) 


A gueer, pitiful sound 
escapes him, 


CUT TOs: 
MED, SHOT. .HERMIT 
HERMIT 
Who are you? TI think you. 


are a stranger to me, 
( CONTINUED) 


E-135 


Exl4 


CONTINUED 


He risoo and talras two 
or three steps toward 


the doors 
HERMIT 
I cannot see you -= I cane 
not see anything -- you 
must please excuse me, 
but I am blind. 
CUT TO: 


CLOSEUP.. .MONSTER 


He tries to speak but can 
only make his strange noises, 


CUT TO: 


EelS MED. SHOT... -HERMIT 


Ealé 


E-17 


Puzzled for a moment, he comes 
to the door, but the Monstor is 
afraid of him and steps back, 
Tho hermit senses this. 
HERMIT . 
Come 4n, my poor friend, 
nobody will hurt you here. 
If you are in trouble per-~ 
haps I can help you, but 
you need not tell me about 
it if you don't want to. 
CUT TO: 


CLOSEUP,..MONSTER 


“At the word "hupt" he 
groans in pain. 


CUT TO: 


MED, TWO SHOT. .HERMIT & 
MONSTER.» 


—oed 


HERMIT (touching him with 
his hand) 
What's the matter? 


He feels the Monster's 

hands and gropingly reaches 

the huge shoulders and 

finally his face, which is 

wet with blood, ; 
You are hurt, my poor 
friend, 

The Monster, sensing the gen~ 

telness, is quiescent in his 

hands. The Hermit leads him 

forward toward the fire. The 

Monster shies at it a little but 

his reluctance is cvercome and 

the hermit leads him slowly to 

a seat. 


CUT TO: 


E-18 MED, TWO SHOT...AT FIRE 
HERMIT 
Sit down, 
cuUT TO: 
E¥19 LOSLUP. . MONSTER 
He romembers vaguely that 
Frankenstein told him to 
do this and sits down. 
cur TO: 
E-20 MED. TWO SHOT...AT FIRE 
HERMIT 
Now tell me -- who are you? 
The Monster makes an 
inarticulate sound, 
' I don't understand -- can 
you not speak? 
The Monster makes further 
sounds o 
{to himself) 
It is strange -- 
(an idea strikes him) 
Perhaps ~-- perhaps you are 
afflicted, too, I am 
blind #8 you see -- and 
you cannot speak, is that 
Lt? 
CUT TO: 
E-21 CLOSEUP.. MONSTER 
He is nodding his head, 
and trying to say "yes . 
cuT To: 
E22 MED, TWO SHOT 
The hermit drops on his 
knees in front of him, 
: : HERMIT 
If you understand what I 
am saying put your hand 
on my shoulder. 
The Monster, after a mo- 
ment, puts his hand there, 
That is good, 
CUT TO: 
E-23 MED. SHOT, INT. HiRMIT'S HUT 


E=4 


The hermit now brings him a 
powl of soup which the Monstor 
devours ravishingly, with huge 
delight, 


( CONTINUED) 


E-5 


E-25 CONTINUED 
HERMIT ; 
We will be friends. Tf . 
have prayed many times fo 
God to send me a friend --« 
It is very lonely here and 
it has been a long time 
Since any human being 
came into this hut. I 
will look after you and 
you shall comfort mo, 
cur TO: 
B-24 LONG SHOT, ..INT, HERMITS HUT 
Tho hermit now leads the Monster 
gently across the room and sits 
him down on the bed. 
HERMIT : 
Now you must lie dow and 
go to sleop. 
He pushes him gently but 
firmly dovm on the bed 
and covers him with rugs 
and skins,. 
CUT TO: 
si _Ee25  CLOSEUP,. .MONSTER 
? He does not understand 
this, 
CUT TO: 
E-26 Two SHOT 
The hermit puts his head gently 
on the pillow, wiping away the. 
blood from his face with a rag’ 
and repeats, 
a HERMIT 
; Yes, now you mist sleep. 
The Monster puts out his 
hand toward the hermit and 
touches him in gratafulness, 
murmuring incoherent thanks. 
E~27 CLOSE TWO SHOT 


The old hormitts eyes fill 
with tears at this mark of 
appreciation, Clasping the 
Monster's hand between his 
own he drops on his knees 
beside the bed, and raising 
his face, and the three 

hands tightly clasped, ina 
voice trembling with emotion, 
gives thanks to God in prayer. 


E-28 CLOSE UP MONSTER 


Weeping. 


E-29 CLOSE TWO SHOT 


— 


During, this broken 
prayer, the heavenly 
strains of Ave Maria 
swell out in triumph 
as the scene 


FADES OUT: 


E=6 


HERMIT (praying) 


Our Father, I thank 

Thee « that in Thy 

great mercy Thou hast 
taken pity on my great 
loneliness ~~ and nov 

out of the silence of 

the night hast brought 
two of Thy lonely children 
together -=- and sent me a 
Friend --+ to be a light 

to mine eyes and comfort 
in time of trouble. Amen, 


END OF SEQUENCE "E" 


"THE RETURN OP_FRANKENSTEIN" 


SEQUENCE tan 


FADE IN: . 

A FEW MONTES LATER: 

LONG SHOT...HERMIT'S HUT,. 
LATE AFTERNOCN, DAYLIGHT, 


Pol HERMIT & MONSTER 


F-2 


Bog 


a 


P=a5 


The room is now rearranged 
and thare are two beds, 


The two are seated at the 
table eating, ‘The Monster 
is still increculous of the 
kindlinasa he ia raceiving. 
He eats awkardly. It seems 
even that he is trying to 
eat the way the hermit does, 
The hermit breaks off a 7: 
plece of braed and hotds it 
out to the Monster. 


cur TO: 


TWO SHOT.» HERMIT & MONSTER 
HERMIT (speaking the word 
clearly as he puts Lt 
in the cthez?s hand) 
Bread. 


CUT TO: 


CLOSE UP., .MONSTER 


MONSTER (forming the sound 
awkwardly ) 
Bread, 


CUT TO; 


CLOSE UP. ..HERMIT 
HERMIT {pouring out some wine 
and drinking) 
Drink, 


CUT TO: 


CLOSE UP.. .MONSTER 


MONS TER (doing the same) 
Drink, 


The Menster is so 

pleased with himself that 
he smiles - cackling ina 
manner completely disarming. 
He likes the wine, 


CUT TO: 


y 
1 
~ 


HERMIT (feeling for the Monstert 
hand and clasping it in 
hig own.) 

Wo are frionds + you and 
I friends, 


The Monster seoms to 
comprehend this - then 
shaking his hand gleae- 
fully. 


MONSTER (laughing) 
Friends. 


HERMIT (pleased) 
Good, 


MONSTER 
Good, 


: The hoxrmit strikes a 
: match anc lights his 
home-nade cigar, 


cur TO: 


re? MAD, SHOT,..MONSTER 
He jumps up in alarm, 


Cur TO: 


F~8 CLOSE UP.,.HERMIT 
HERMIT (laughing) 
This is good ~ SMOKE ~ you 
try. 


He hands the cigar to 
the Monster. 


cur TO: 


PQ CLOSE UP...MONSTER 


He takes the cigar and 
smokes with great delight. 


CULT TO: 


F-10 TWO SHOT,. HERMIT & MONSTER 


MONSTER 
SMOKE - good, 


The hermit is very pleased 
with his pupil and lights 
another cigar and thoy 
continue their English 
lesson in hugo contentment. 


(C ONTINUED) 


lt 
Hottie 


” al 


ayy une 


Bey ua 


P:-2.0_ CONTINUED 
HERMIT ; : 
Bofora you came I was all 
aAlonu = 
(repoats tho word) 
It is bad to be alondy 


MONS TER 
Alona «- BAD. 
PRIENDS #= GOOD. 


He roaches for the 
hormit?s hand agaia 
and shakos it vigor 
ously -‘ murmuring 
happily. 
FRIENDS -= good, 


CUT TO: 


Fell MED, SEST...HERMIT'’S HUT 


The hermit gots up and 
loads tho Monster round 
tha room teaching him the 
namos of various simpio 
things - tho Hurmit.guide , 
ing him like a little 
child ° . 


HERMIT (touching somo logs) ” 
This is weod for thu fira- 
wooD 

(pointing to fire) 
FIRE. 


The Monster steps back in 
alarm from the fire, . 


cur TO: 


F-12 CLOSE SHOP, .HERMIT_& MONSTER 


HERMIT 
Fire is good - 


MONSTER (speoch boing diffioult 
for him even now, he 
‘pevorts to pantomine 
and indicates his burns 
and all that fire has 
‘ dona to him) 
FIRS - not good - no ~ 


P13 


F-14 


F-15 


B~16 


TWO SHOT,» «HERMIT & MONSTER _ 


HERMIT 


Thoro is good = and thore is 
bad, 


MONSTER 
GOOD - BAD « 


(Ho repoats the words 
but it is obvious that 
ho does not undorstand 
the difforenco botwoon 
"good and bad".) 


Ho reaches down the violin 
and pits it into tho hormit’s 
hands, 


HERMIT 
Music? 


MONS TER 
Good, 


Thoy sit down, and tho 
hormit bogins to play-= 
both aro vory happy 
smoking thair cigars and 
sipping thoir wino, 


CUT TO: 


MED, SHOT...THE WOODS 
PATH LEADING TO HUT 


Two huntors, both carrying 

guns, hoar the music and SOUND: Hermit playing 
como toward tho hut. They violineg . 

have lost thoir way and 

are surprised and pleased’ 

to find a habitation here. 


CUT TO: 


MED, SHOT...DOOR OF HUT 


The hunters go to tho «, 
door, which is open, 


FIRST HUNTER 
“Wotvo lost our way = Can 
you toll us how to get out 
of this wood? 


CUT TOs 


MED, TWO SHOT...HERMIT & 


MONS TER 
HERMIT : 
Come in, frienda - Rest a 
While. : 
CULT TO: 


F-17 


F-18 


F-19 


F-20 


TWO SHOT AT DOOR 


Tho mon como in. Now thoy 
soo tho Monstor, who has 
rison at tho sido of tho 
firoplacea. Tho mon start 
and ory out - 


FIRST HUNTER 
Look e-{ 


SECOND HUNTER 
Tho Monstors 


CUT TO: 


LONG SHOT...INT. HUT 


With a growl of rago tho 
Monstor loaps at the 
Huntor as ho raisos his 
gun and broaks the barrol 
in two. 


Cur TO; 


TWO SHOT...HERMIT & HUNTER 


HERMIT 
é Wheat aro you doing? This 
man is my friond} . 


FIRST HUNTER. 
Friand| = This is tha fiend 
who has murdored half the 
countryside, Good hoavon, 
man, aro you «= Oh, ho is 
blinds 


CUT TO: 


MED.LONG SHOT...INT. HUT 


Tho hormit has interposed 
his frail body botwaan the 
Monstor and the huntors and 
tho Monstor is neld in chock 
for tho momont. 


SECOND HUNTSR 
Ho isntt human - havontt 
you hoard of itt Frankonstoin 
made him out of daad bodios <«- 


The hermit can only gapa 

. bowildered and holpless - 
turning his sightless oyos 
toward tho Monster. 


H 
H 
{ 
{ 
| 


<ERO 
patched 


F-20A CLOSE UP... MONSTER 


At tho abovo words from tho 
huntor, tho Monstor has bo- 
conia tonsoly still, ho takes 
this in « this is tha most 
important thing ho has evor 
heard and tha oxplanation of 
his gquandarios and wondering 
about himself. 


cUr TO: 


MED. SHOT...INT.HUT... 


ee ee ee eS ee 


But now tho othor man 
roachnos for a iong stick 
of wood. With a howl of 
rage, tho Monstor springs 
upon him ~ lifts him above 

is head ard dashas him to 
tho'floor, stamping upon 
him, Thoré is a gonoral 
scrimmago. 


cUrT TO: 


Pu22 MED, SHOP..,INT, HUT... 


F-23 


B24 


F-25 


Tho hormit, withdrawn to 

tho sido, is imploring thom . 
to stop. In tho turmoil, 
tho straw mattross is thrown 
toward tho firoplaco where 


“it eatchos. Ono of tho mon 


is trying to dres tho hormit 
out, Tho roomia fillod with 
smol@, 


CUT TO: 


CLOSE UP. ,.MONSTER_ 


His inarticulato shouts aro 
hoard. He has lost all sanso 
of spoech in tho oxcitoment. 
The room-is blazing now. 


CULT TO: 


er 


The two hunters are oscaping with 
tho old man. 


cur TO: 


MED SHOT... INT. BURNING HUT 


Tha Menstor is fumbling about - 
fooling through the smoko -_ 
calling: 
MONSTER 
, Friend ~ frinnd$ 
Finally ho is drivon out 
by tho fire and smoko. 


CULT TO: , a i ' 
XERO 


\ = 
\ Pe? 


re ret ee er ae a 


Tho Monste omorging. Ho 
Looks back;and soos, 


CUT TO: | 


F-27_ THE BURNING HUT 


CUT TOs 


F-28 MED SHOT. .|. MONSTER 


Moving awely into the woot, 


LAP DISSOLVE TO: 


P~29 LONG SHOTS EXT.ROAD | 

loading out from tho villago, 
-A group cfilschool children aro 
walking BLenB's 


cur To; 


Mat! i 

orowling tHrough brush, Ho 
ity pbroaks thrdugh and tho road 
i lics boford him. 


eo P50 _ MED CLOSE. J,MONSTER 


ft Cur TO: ; 


mea t F-31 LONG SHOT. cEXT, ROAD | 


Tha schoo} jchildrun aro on 

tho road, {/Tho Monster omorges 
ie ah se - . onto tho #oad ahoad of thom, 

. Ho leoks their way. Ho goos 

on - across the road - dis- 
appearing. into orush at the 
othor sida, At sight of the 
Monster the children scroam 
and rita agi with terrifiod j 
crias. ‘ SOUND: Crios of children. 


‘hy 


| 
! 
{/ Monsen 


,on his way 
Q wood. 


CULT TOs 


1 -FaSQ_ MED SHOP, 


continuin 
through t 


4 


q ry 
DAP DISSOLVE TO: 
F-33 LONG a «A GRAVEYARD... 
bes NIGHT, 3 : 


Tmposing monumonts and tombs, 
as woll as\small hoadst onos. 


(CONTINUED) 


= 


pan 


jr 


R53 


FH34 


Ess 


CLOSE UP,..0F THE SLAB I 


cont INUED 


Tho Monstor 4s ecrooping 
amongst tho tombs. Ho 
stops ~ listons. The 
sound of his pursuers 
ecmes eval, Ho skulks 
farthes with tho shadows 
amengst tho tombs. 

t 
CUT TO: | 

t i 

i H 


LONG SHOT..,AN IMPOSING 


a ee Narn en ere ns 


SOUND: Pursuors. 


saon against tho sky - a 

huga Christus, Tho Monstor 
comes upon it suddonly. In 
tho dim light, hoe soos it ! 
as a human figure tortured : 
as ho was in tho wood, Ha ! 
dashes himself against tho 
figure, grappling with it, i 
Tho figero is over-turnad. 4 
Ho tries to rescua the | 
figuro from tho cross, Hoar- | 
ing his pursuers coming | 
noaror ha turns and soos SOUND: Pursuors, 
that a-squara slab has boon 

dislodgod as the statue fell, i 
a black opening has appoarod, | 
He llfts tho slab onough { 
to lot‘himsolf drop thru «= I 
and disappears into tho dark { 
hole. : ; | 
| CUT TO: } 


t 
H 


as it ‘te cooing slid back mora 
noaviy into place by the Monster, 
i 


CUT TOs 


FULL SHOT.» .PURSUERS 


Tho pursuers enter with i 
lanterns. They sao tho 
overturned figuro. ; ; 


: MAN : 

| This way ~ ho's gone this 
| ways , 

They diisappoar into tho 

darlness, crossing thom 

selves ‘at the fallen 

Christus. 


! 
CUT TO: 
t 


\ 


r 


4 


Fe37_ MED.SHCT.. INT, VAULT 


F-38 


Fu39 


“soma nowur, all with Ceats of 


under tho slab. Mconlight 
shows around tho odgos of 
tho slab ~ tho Mcnster can’ 
bo saon ovon in this light, 
erouching waiting, just 
whore ha dropped through. Ho 
cautiously raises the slab 

a littlo -- allowing moro 
light to como in and listons 
to tha ratroating soumds of 
his pursuers, Ho poors 
around and soqs ~-- 


CUr TO: 


ene 
— 


Se NG te RON A 


LONG SHOT... INT.VAULT 


Thig is an irrogular chambor 
of masonry, roofod ovor just 
under tho sed, On all sidos, 
aro coffins, somo vory anciont 


Arms. Tho tomb has a cortain 
erudo magnificonca. At tho far 
ond it is lost in a black 
aporturo, Tha Monstor moves 
about, fooling of tho stone 
coffins ~- somo of wood. Ho 
stumblos in tha dark and knoc 
ovor ona of tho coffins. Tho 
id bursts opon. 


ee i 


CUT TO: 


MED .,.SHOT..eINT.VAULT.. 
OCFFIN 


Tho Monstor looks insida and 
passes his hand ovor a dead 
waite face. Ha doos not undor~{ 
stand why this figuro, which 
Looks like a human, dogs not 


ot ol pa 


Teg 


SOUND: Rotroating 
pursuo0Trs » 


movo or molost him, i 
3 
MONS TER 
Friond. 
cur TO: 


LONG SHOT... INT.VAULT 


ee emer en ne Ae he an 


Sudéenly a distant sound of 
drawn bolts and tho rasp of 
rusty hingos is heard. Thao 
Monster lcoks about: for a 
mora socuro placa -. and hides 


botwean tha coffins and tho wall. 


cur TO: 


SOUND: Rusty hingos, 


eat 


F-41 


Boao 


P43 


F-10 
LONG SHOT...INT,VAULT 


& light appoars far ahoad.., 

A man has entorod thoro, 
followed by two othors.., 

and all throo aro carrying 
lentorns. Now the placo can 

bo scon to be a long gallory, 
loading out of this vault, 

and past other vaults ~~ not 
wunliko tho catacomos, It 4s 
tho crypt of tho church, which 
is ontorod from the far ond 
through tho church, Tho Monster 
has stumbled into this ond of 
its far roaching corridors, | 


CUT TO; 


MED, SHOT...INT, VAULT 


Wo soo that 1t is Dr. 
Protorious who has ontored, 
The two man behind him are 
the two wo have seen in Dr, 
Pretorious? homo. Thoy aro 
violous, pasty-facad, ovile 
looking creaturos, Under 
tho cloak, Dr. Pretortious 
carrios a surgeon's bag. 


FIRST |GHOUL (in a husky volco = 
cringing and toxrifiod) 
Brrri I can smell tho ghosts 
aie 


PRETORIUS 
Ghut up} 


SEC on GHOUL 
nover could stand gravos, 


PRETORIUS (thoro 1s camploto 
nastory of authority 
j in tho ono word) 
Follow mo3 


Ho walks forward ~ tho 
othor two obay and follow 
him. 


cur TO: 


oe rene 


MED, SHOT...THE MONSTER IN 
HIS CORNER 


watching fearfully. 
CUT TO: 


ane tne iee S ALO 


Fell 
fED LONG SHOT...INT. VAULT 


F-44 MED, 


F45 


ee ; F=46 


P47 


F~48 


Dr. Protorius and ghouls 
advancing. Thoy como as far 
as tho noxt vault to tho ono 


4tnO': which tho monstor do- 
scundod and whero ho now lias 


concealed, Dr. Pretorius loads 
»+-no carrios his lantorn high, 
looking to right and loft, 
until ho finds this spot, Thon 
ho pausos...scans tho coffins. 
He soos one in particular - the 
one ho wants = sets down his 
lantern whilo ho turns to opon 
up his bag of implomonts. 


CUT TO: 


MED SHOT...DR.PRETORIUS_ 


PRETORIUS (to his honchmon) 
Rboad the inscription. What 
dovs it say? 


CUT TO: 


CLOSE UP..COFFIN PLATE 


Mants hand wipos away tho 
dust from plate. 


CUT TOs 


TWO SHOT..DR.PRETORIUS 
& GHOUL 


FIRST GHOUL(roading from plato) 
"Madoleino Ernestine - 
bgloved daughtor of --" 


PRETORIUS - 

S¥ip that. Hor ago is --? 
FIRST GHOUL (roading from plata) 
"Mead l9yaars and ‘3 months", 


PRETORIUS (satisfied) 
That's the ona = got to work. 


Ho ts laying out his 
implements on anothor 


coffin noar by. 
{turning back to ghouls) 
WHat aro you waiting for? 


MED. CLOSE. TWO GHOULS 


Tho Look at each othor. 
They ero scared to tho marrow 
put fear Protorius mora, 
FIRST GHOUL(muttering) 
cy on us. 


“| 


(CONTINUED) © 


) 


P12 
Map iatgp = Nia ae age hee PRETORIUS (his voleo comon ovar) 
Do you want mo to send you 
tio tho gallows whore you 
bolong? 


SEC oxp| GHOL (muttoring) 
It'd bo no worso than this} 


Each looks at tho othor for | 
courago...thoy take a doap } 
braath and, spitting on thoir 
hands first, turn to tho coffin 
and life it off tho slab. 

cur TO: 


Er49__ MED, SNOP, TES MONSTER 
lla is crouching in his corner, | 
watching. 


cUD BACK TO: 


nt 


B50 MED. SHOP, PRETORIUS & GHOJIS | 
i 


Dr. Protorius has propared hims 
somawhat as a surgoon praparos #or 
an opuration, 

PRETORIUS 
Roadyd 
4 


GHOULS 
YOS » 


PRETORIUS 
Woll - horo goos, I hepo hor 
mene aro firm. 


4 shadows 
rotty little thing in hor 
way, wasn't sho? 


sess pi (pogring into the 


DISSOLVE TO: 


F-51 __ MED,SHOT, .INT.VAULT 


Evorything has boon dono. Tho. 
two ghouls aro lifting tho 
coffin into placa on its sholf 


FIRSTIGHOUL 
it hoaves lightor now. 
Dr. Protorius turns = his : 
- objoctiva accomplishod ~ he 
is only satisfied with himsolr} 
Ho dusts his hands against cach 


other, 
PRETORIUS 
Yos. 
CUT TO: 
Fu52 CLOSE UP 


Tha woll articulatod skeloton of 
Madoloino Ernestine. ,whito and jcloan 

ag a hounds tooth..is noatly pilod and | 
tiod into a bundle, with the Sal) atop. 


CUT TOs 


ga 


Fe1S 


ee ae 


SECOND, GHOUL 


Well, Doctor,..I’ guess that's 


afl for tonight. Can we 
go home now? 


« PRETORIUS 

You maye 

Fe reaches in his pocket 

end pays’ each one a plece 

Gk Moneys 
Aud be careful no one. sees 
you. leave. I shall stay 
ndre for a bit’- I rather 
like the place. 

CUT TOs 


Pe54_ MED, SHOT = TNE. VAULT 


F-55 


Tooy loavyo. Dr, Protorius 

cpens wp a parcol he has brought 

with him and bogins to get out 4 
isht sopast - & bottle of wine, 
a cmall chicken, etc. 


COT Tos 


OUTSILE CHURCHYARD - AT DOOR 
MED. 


The two ghoullss 


FIRST = (looks back over his 
shoulder) 
If there's much more like 
this, what you say, pal, 
wo let tem hang us? 


They open thé bolted door 
and como oute 


DISSOLVE TO: 


F.56 MED, CLOSE ~ DR. PRETORIUS 


F-57 


Savoring his food and drink 

with tho relaxation of a job 

woll done, Hoe pours a glass 

of wine - is about to drink 

whon he hdlds it out toward 

the skull, drinking to it. 

DR. PRETORIUS ; 
It give you - the Monster} 


Finishes now with his meal, 

he takes out a long and very 
good cigar and smokes ¢..all 
with the manner of an exquisite} 
gentleman in his club. 


ss 


CUT TO: 
MED. CLOSE - MONSTIER 
He peers around from his. 


corner and sees: 
CUT TO: 


ares 


fe 


F-58 


F-59 


P61 Mi 


F-62 


F-63 


F~64 


F-65 


CLOSE SHOR - DR. PRETOR Sy 
Smoking. 
CUT TO: 
CLOSE SHOT - MONSTER 
Ne is moving forward, 


CUT TO: 


7) 
Sm wm wun aad asecn anagem ate 


Ho hears a sound, glances 

around surpriscd but ¢om- 

posed. He watches etood yy 

with great interest es he sces... 
CUT TO: 

MirD,. SHOT 

Tho Monstor walking toward him. 


CUT TO: 


MED. CLOSE sHor - pr. rrerortus 
PRATOR IVS 
Oh} I thought I was 
CUT TO: 


MED. SHOT - INT. VAULT 


The Monster approcchds. Dr, 
Protoriust calm and His steady 

eyo cause tho Monster to epproach 
without beligeronco, |- he does not 
know what to make of fit - but one 
Cigar looks fricndly. 


cuT TO. 
PRETORIUS 
Good evoning) 
CLOSEUP - MONSTER 
Pointing to cigar. 
MONSTER 


Smoke - friend? 
cUT TQ; 


CLOSEUP - DR. PRETORIUS 


alone. 


PRETORIUS ( nods his head) 


Yes, I hopo so. 


CUT TO: 


ga 


F-66 


& MONSTER 


F-15 


Two SHOT - DR. PR'NTORTUS 


The monster holds out his han 
as the hormit did and shakes hands 
with Dr. Pretorius, whose oxpression 
is worth a closoupe 

MONSTER (pointing to wine) 
Drink = good. 


Dr, Pretorius smiles - hands 
him,the bottle, Tho monstor 
GQrinks, The glow from a pleaged 
palate spreads over his face. | They 
both seat tnemselveo and Dr. Hretorius 
gives him food as well, The Honster, 
after crunching tho chickon bdnes, 
“ooks up and speaks, as ho gazes at 
the bones and the skull. | 


You niake man like me? 


‘PRETORIUS , 
‘No -- a'woman - friend 
or you. 
Slowly the thought foknas 
in tho Monster's mind, 
MONST® 


“oman - for me? Yes, I 
wont friend like mo... 


CUT TO: | 
Y 


P67 CLOSEUP ~ DR. PRETORIUS 


As the implications of this 
roflect themselves upon his 
sardonic faco, 


PRETORIUS 
Ti think you can be very 


lsoful - And you will add 


a littlo foree to the’ 
argument 1f necessarys 
} (he looks at tho 

f Monster steadily) 

Pa you know who Henry 

Trankenstein is - and 
who you are? 


CUT TO: 


Fo68_CLOSEUP = MONSTER 


MONSTER 
Yes - I know - He mado me 
from the dead - I love 
the dead - I hate the 
Living, 


CUT TO: 


gd F-16 


P69 TWO SHOT ~ DR. PRETORIUS & 
MONSTER 
PRETORIUS 
You are wise in your 
; Generation, We must have 
! a long talk and then I 
have an important call to 
malzo,. 


Tho Monstor has turnod’ 

to the bundle of bones. Ile 
takes up tho skull, holds 
it tenderly. 


CUT TO: 
\ 
F-70 CLOSHUP - MONSTER 
MONSGER (murmuring) _ 
Woman - friond -'wifo - 
cuT TO: 


FUT] CLOSEUP - DR, PRATORIUS_ 
Dr. Pretorius sits watching 


him, puffing at his cigar, 
complacently as the sceno 


FADES OU? 


! 
i 
| 
i 
| 
i 


typi RETURN OF FRANKENSTEIN" 


Gul 


Gee 


Gud 


Gud 


SEQUENCE 


FADE IN: 


INT, LIBRARY IN TMB CASTLE. 4 
LONG SHOT (NIGHT) 


Henry and Elizabeth. He is + - 
pacing nervously, apprehonsively. 
His private papors and beg abe 
all packed and waiting, i 


CUT TO: 


INT, LIGRARY.. ELIZABETH 
AND HEWRY.. £0 SHOE 


’ HENRY (at the window) 
\ Why don't thoy come? 


ELIZABETH 
, Henry, why this sudden 
} haste to got away? You = 
t really aro not well enough 
' yot to travel, 


X am wall enough nowecs 
and it Is impérative we 


leave tonight, 


morrow, so that you wontt 


| 

; 

l 

1 
Walt at least until tow 
have the night Journey, 


HENRY 
as Whore is the car? I must 
eatoh the midnight oxpress 


for Vienna, 
cur To: 
BLIZABEDH.. cLoseup 
: ;  «, ELIZABETH . 
weg ‘ All this oxcitement is bad | 
, : , for your nerves.. this shows 
you are not really strong. 
os i yot. 
CUT TO: f 
i 
os. 
HENRY... CLOSZUP ; ; 
a : HENRY 


‘You don't understand, « 
there is danger,. real 
dangor.,, ta you snd to mes 
Don't esk mo what--" but 
help ~e to get away, 


CUT TO: 


wt aerate 


Gu5 


GH6 


G9 


INT, LIBRARY... MED. SHOT 
A'P DOOR 


The door opens and Minnie 


enters. 
MINNIE 
That Dr. Pretorious is 
here again, sir, 
CUT TO: 


INT, LIBRARY... MED, 
SHOT... HEMURY 
HEWRY 
There-- I knew itl-= Send 


him avay~= I won't see himl 
CUT TO: 


ELIZABETH... CLOSEUP 


She notes what Pretorious! 
arrival means to hin, 


CUT TO: 


INT, LIBRARY... MED, SHOT 
AT_DOOR 


Pretorious comes tn before 
Honry can say more. 
PRETORIOUS (who has heard), 


Good evening, Henry, 
He bows to Elizabeth. 


Baroness~~ I have not had 
tho opportunity to offer 
my feticitations on your 
marriage-- pray accept 
them now, and you, Honry, 
I hope you will both be 


very happy. 
CUT TO: 


INT. LIBRARY... MED. SHOT 
BUIZABETH (sweeping asido his 
gallantries) 

Dr. Pretorious, I don't 
know what your business is 
with my husband, but whate 
‘ever it may be, I tell you 
frankly that I am not 


frightoned of it nor of Yue | 


Henry has been very ill-- 
he is in no state to be 
alarmed and annoyed. Your’ 
visit now is most unwelcome. 
(to Henry) 
Henry, I heard the car 
drive up-~ I will see that 
the baggage is pht in, and 
then-- 
(addressing Pretorious 
again) 


( CONTINUED ) ~- we are leaving. 


EX 


Pc 


G9 ____ (CONTINUED) : 
With this dofiaice, she i 
leaves the room, Pretorious + 
bows her outs. then turns é 
to Henry and says as though | 
nothing untoward had occureds? 
: 
PRETOR TOUS 
j I think you know what TI havo 
come for, Henry, All the pre-« 
liminary preparations are 
made, my part of the oxpori~# 
} mont is complete--I havo cre- 
{ ated by my mothod a perfect 
human braine- alrondy living 
but dormant+= and everything 
is now ready for you and I 
j} to begin our Supromo col- 
, laboration. 
\ 
HENRY 
{Don't tell me of itee- I 
jdon't want to heare- Live 
tchanged my mind - I wontt 
ldo iti 
4 
PRETORIOUS (his face is onigmatic) 
expocted thig--. 
He walks to window. 
CUT TO: Q 
i 
Gel0 INT, LIBNARY.. MED. CLOSE { 
PRETORIOUS AT WINDOW 4 
H 
PRETORTIOUS 
Ii thought that perhaps wo 
might noed another assistante-< 
possibly ho cain persuade youo 
cur TO; ! 
Gell HENRY... CLOSEUP { 
. HENRY § (alarmed but standing 
Hl his ground) 
; Nothing con persuade mee 
CUT TO: . 
Gehe INT, LIBRARY... MED. SHOT 
AT WINDOW § 
i 
Pretorious throws the long - i 
casement window opens. and § 


beckons, The Monster steps 
forward and stands in the 
opening. 


Honry backs away and A ; 
picks up a chair, or heavy § : 
stool and holds it up as a { 
weapon of defense, | 


G 


G 


Q 


Gule 


oo 


Gels 


Gu~17 


PRETORIOUS 
| No is quite harmless-- ox 
ccpt when crosscde 
Tho Monster pauses in 
window a momont-- thon’ 
comes on into the roon. He 
advances a fou steps towar 
Henry-- then with first a 
movement of his throat 
muscles, ho utters.. 


CUT TO: 


MONSTER. « MED. CLOSEUP 


MONSTER (glaring at Honr:) 
Franken~ stein « 


cut TOs 


HENRY,» CLOSEUP 


He staros with horrifiod 
eyes at this further do- 
velopment of his handivorkb. 
slowly tho stool is loverod. 


CUT TO: 


GalS INT. LIBRARY... MED. SHOT 


The Monstor turns now and 

looks at Pretorious--~ it is 

evident that he regards Pro} 

torioug a3 his mentor and ghide. 

cc See 

Yos,. Thore hnvo bosen do» 
volopments sinoe ho came to 
mOo 

The Monster fixes his 

eyes on Henry again, Ho raides 

his great arm and points. 


CUT TO: 


MONSTER. . MED.CLOSEUP 


MONSTER (pointing, commandingly) 
Sit-- downs. 
cUuT TO: 


HENRY... MED. SHOT 


Henry, frightened and sick 
at heart, sinks to a chair,! 
obeying-~ as the Monster once 
obeyed him-- half hypnotizell, 


HENRY 
‘What do you want? 
CUT TO: 


Ga5 
G18 _MONSTER.. CLOSEUP _ 
{ON STEER 
You kmowee  .'t 


CUT TO: 
Ge19 HENRY -~ CLOSEUP. 
He looks at Pretorious, 


HENRY 


This is your work, 
CUT TO: 


| 
G=20__ PRBTORTOUS.. CLOSEUP_ | 
rt 


PRETORIOUS 
Yes, 
' CUT TO: 
G-21__DVT. LIBRARY. MED. SHOT) 
. HENRY 


I will heve no hand in such 
& monstrous thing. 
ae {MONSTER 
Pa as muste- 


HENRY 
Got him out!l-~- I won't even 
discuss this until ho is 
ONG. 


“agi 
f hi Ae 


| 
| 
| 


snot PRETORIOUS (mentally shrugs--~ 
ee turns to the Monster) 


Go nowe-~ 
He finishos with’ a 
: signifioant look, The 
area Monster gives a grunt of 
on approval and turns to windote~ 
AEE: from there he looks back fat 
Henry. 


CUT TO: 
G-22 MONSTER AT WINDOW.. MED. 


.__ GLOSEUP r 


MONSTER ‘ 
Youe-Huste- ado abe 


He goes out through the 
window, 


CULT TO: | 


G25 INT. LIBRARY... MED, SHOT 


2 
3 
f 
HENRY (with concentrated 
srt : $ vehemence) 
: : “i Never! Nothing can make me 
b 


go on with this-- nothing! 
CUT TO: ; 


Gn25 


Gm26 


Gee? 


S1DB WINDOW 


i 
cur TO3 
INT. LIBRARY... MED. SHOT, 
¢ 
H 


ChOSEUP OF MONSTER OUT... 


With a lest ominous and ¢rafty 
look toward Henry, he tug ns and 
hurrios away. 


PRETORIOUS 
Tam going on with it-- and 
so axe youl 


4 HENRY 
I'd rather die than do ite 
They are startiod by . 
terrifiod cries coming 


over. SOUND: Minnie'ts crios. 


MINNIE'S VOICE (off) 
Holpl-~ Holpl--the mistress} 
Henry rushes to the doo: 
opons it-- 


CUT TO: 


INT. HALL... LONG SHOT | 


The sorvants apvear, Mirnioc 
in their lead, 
MINNIE 

Oh siri!-- She is gone-~- the 
Monstor-- hets got her.. I 
sav itl-- The Baronoss is 
gone} 

CUT TO: 


‘ 


HENRY & PRETORIOUS.. 
TWO SHOT 
q 
Henry turns and gives Pre~ 
torioug a look of frenzied TALO 
a 
{ So this 1s iti! This 1s your 
villainy$ 
Pretorious replies by an 
almost imperceptable snry 
the subtlest of gestures: Honry 
turns to the covering se ivants 
in the corridor.. 
Quick! Got soarch parties-- 
There isn't a moment to lose! 
But Pretorious lays 2 
restraining hand on Henry's 
arms Henry, interrupted, 
turns to him 


St cera FFE: 


x 


ERETORTOUS 

The only way to got her back ° 

safely again 1s to do nothing. 

eoo nothing, that is, except+~ 
what he domands.. 

(CONTINUED) : 


Guat (CONTINUED) _ 


G28 


G-29 


. stay there, i 


MED. LONG SHOT 


= 


Honry realizos his impa 
in tho situation. Ho sits 
into a chaires crushed { 
DISSOLVE TO: 
iB 

INT. CAVE IN THE MOUNTAINS. « 
LONG SHOT 


Tho Monster eabores| ‘garry ing 
Tlizaboth, Her feet and hands 

are bound by thongs made of 

roots. He puts her down, Sho 
cowors, wooping, Almost’ overoono, 
against tho wall of|the cavo. Tho 
Monster stands over,|Her a moment, 
thon with a grunt, leavos hor. 
Thoro is no improssions of ugliness 
or cruelty-= just sort! of "You 


if 


DISSOLVE TO: 
{ i 


PRETORIOUS' ROOMS... NIGHT.. 


Pretorionus, in horn-rimmod 
spectacles, is busy over his 
laboratory table, Henry enters. 
He is exhausted, despairing 
end sinks into a chair, 


Ged 


‘Pretorious rogards him thru 
narrowed eyos for & moment. 


They both rise as we 
DISSOLVE TO: 


HENRY | 
Tjjcan find no trace of 
EXizabeth.. IT admit I'm 

the end of my tethor. If 

ydu bring Elizebeth back I 

roady for anything you 


nant a good doal, I am 

ry to heave to resort to 
entlemonly force to get 
but it is the interest 

of {SCIENCE which drives mee 
Ti¢annot seo this crowning 
mizacle of man lost to tho 
would, Are you ready to com= 
-pldte with moe this final exe 
peyimont? 


~+awhat about Elizabeth? 


PRETORIGUS 
Sid 1s well and comfortable 
and will be returned unharmed 
if you will proceed, 

HENRY | 


I readye 


G«31 


_MED, LONG SHOT 


G8 


EXT, TONER-O THE HIDE | 
(MOONLIGHT)’ LONG Silt 


fi 
CUT TO: ie 
Pe : 
EXT. DOOR OF TOVER.. 


Henry and Protorious entor 
with lanterns, 


CUT To: I 
{ 
t 


A huge stone staircase winds 
up into darkness, tenry and 
Pretorious: ascend, ‘ 

be Te 


DISSOLVE TO; 


yd 
t 


END OF SEQUENCE "Gq" 


LE 
H-1 


"THIS RETURN _OF FRANKENSTEIN" 
1 : 
\ 


SEQUENCE  "H" 


a 


FADE IN: 


: | 
H-2 INT, HENRY'S LABORATORY (NIGHT) 
MED. SHOT, | 
1 
Norm: This is the same scene 
that witnessed the creation of 
the Monster in the first picture 
but now remodelled on more elaborate 
scientific lines. ‘The creation 
ny scone will be much more elaborate 
han the original as} all we saw in 
the first picture was the body 
sheeted over ready tio receive. lifo.. 


. 


The props in this big room should 

be the same as they were before, 
“plus the new stuff called for in 

the various shots that follow. Some 

of the machinery used before can be 

duplicated; some now stuff is called 

for, as described in what follows. 

The roof should be constructed as 

before, so that half of 1t slides 

pack, controlled by, levers, (like c 
fhe rounded dome off an astronomical Be seis 
observatory ) 


cur TO: 


i 
{ 
) 
{ 
H-2 INT. LapoRarorY. . :\ LONG SHOT mf 


CAMERA IS MANEUVERED TO SHOW the 
main points of intérest then MOVES 
TO MED, SHOT. 


Henry, in a white japron, pack to 

CAMERA, 18 working, intonse and , 
nervous, over something in a dark 

container. Pretorius’is at the 

electrical appliances. { 


PRETORIUS 
It 18 interesting to think, 
Henry, that once we should 
have been burnéd at the 
stake as wizards for this 
experiment, ; 


Henry is too.absprbed to reply 
in words; he is oncontrated 
upon watching what is evidently 
some most. delicately exciting 
operation, 


ao ' QUT TO: 


iets REE canst ca ea eee ae 
PSE BABAR tt SR nl Le RAR RCSL AP ~ a tear a aE ar 


i estaba 


itty 


LE | 


4 H-2 
H-3 HENRY. ..BIG CLosrur 
HENRY (aftor watching in 
silence for a moment) 


It beats, 


He nods ~ still‘with his 
attention fixed, 


But the rythm of the beat 
is uneven, : 


CAMERA PULLS BACK to 


TWO-SHOT i 
PRETORIUS (coming to tho table) 
Incroase the saline 
solution. jis there any 
life yet? 
HENRY , . 
No - not life itself - yet, 
This 1s only the simalerum 
of life. This action 
responds, only so long 4s 
the eterene is applied, 
PRETORIUS 
We must be/patient - the 
human heart is more complex 
than any other part of the 
body. Look ~ the beat is 
increasing; 
cur TO; 
é 
‘* t 
H-4 HENRY... .CLOSEUP 
HENRY (observing with intense 
excitement) 
-Yes - J 
(suddenly he utters 
& ory.) 
Oh} It has: stopped - . 
CUT TO: 
H-5 PRETORIUS. ..CLOSEUP 
PRETORIUS 
. Shell I increase the 
f current? ; 
He turns to olectrical } 
apparatus at hand, ; 
CUT TO: a 
j H-6__HEURY AND PRETORIUS. .MED.SHOT 
H 
HENRY (shaked his head over 
it) i 
No - this heart is useless- 
“sy I must havejanother - and 
it must be sound. 
(CONTINUED) 
} 


H-6 


_ H-” 


H-9 


H-10 


H-11 


H-12 


(CONTINUED) 


He covers this object - 
which has failed them and 
turns away. 


PRETORIUS (turns to Fritz, who 
has been waiting near) 

Fritz -- you must go to 
your friend at the accident 
Hospital ~ 

HENRY 
What we need 1s some victim 
of pudden death. Can you 
do it? 


CUT TO: 


FRITZ...CLOSEUP 


He exchanges a‘long look 
with Pretorius, 


CUT TO: 


PRETORIUS. ..CLOSEUP 


‘He exchanges a long look 
with Fritz. 


CUT TO: 


FRITZ. ..CLOSEUP 


' FRITZ 
You promised me a thousand 


crowns e 


CUT TO; 


PRETORIUS... .CLOSEUP 


PRETORIUS 
It wil] be worth 4t - and 


Henry will pay. 
CUT TO; 


HENRY. . -CLOSEUP 


HENRY : 
Yes ~ yes ~ go and get it. 


CUT TO: 


INT. LABORATORY. ..MED.SHOT 


Pretorius motions to Fritz 


to g0. 
HENRY 
There arej.always accidental 
deaths occurring - 
{CONT TNIED } 


ti 
te 


H-12 


H-14 


/ 


(CONTINUED ) / 


t 
. T'tl try. 
He goes, } 
DISSOLVE nf 
HY 


| 
STAIRS OF TH! 


FRITZ 


TOWER. ..LONG SHOT 


ar 
Fritz cone. Wonetets down and 
goes out intlol the night. 


{ 
DISSOLVE TO% 


zl I 
| 


EXT. Se ere GOLDSTADT (NICHT) 
T 


‘MED, CLOSE SH 


H-15 


H-16 


“ another retort. 


ites 
Cornor of twoinarrow streots 
1it by feeble jgas light project- 
ing from iron jbracket fastenod 
in corner house at street inter- 
section, Friltg 1s standing at 
the corner, withdrawn into the 
shedows. Hpi Looks up street and 
sees somoond: coming. He gives a 
quick look Upjand down the other 
street and Slinks back against 
wall just around corner, where he 
lies in watt’, junsoon by the 
approaching! victim, 


CUT TO: “iy 


XT, STREET:.|, MED,SHOT. 


bs 
' The street is deserted except 


for a young: woman who 1s walking 
along, shawl: over her head, She 
walks to corher - Fritz aprings 
out from behind her. The cry she 
starts to give dies away as we 


INT, LABORATORY...MED,SHOT 


On a large table is AR glass 
retort. Tubes’ lead erom this toa 

Electric wires 
connected with the siibes lead to 
a sort of galvanometer fastoned 
on bench, which keep! lighting up 
with faint light as the current 
pulses. 


Henry is leaning eagdriy over the 
table, watching first the retort, 
then the tell-tale flashes on the 
galvanomoter. Pretoypius is with’ 
him, Fritz is in the background. 
Henry's scientific enthusiasm now 
inspires him to fevetish excitement. 


(CONTINUED) | 


4 H-5 
W-16 (CONTINUED) Jf 
When he is the man of pure 
scionce, 2s now, he forgots ‘ 
everything but his results, { 
CUT TO: ; 
H-17 HENRY. ..MED.CLOSE j 
HENRY | 
Beating perfectly... just 
as in life. If I can 
only keep it this way 
until... 
cUuT TO: | 
H-18 INT, LABORATORY...MED.SHOT j 
A thought suddenly strikes | 
Henry and he breaks off and 
turns guickly on Fritz, a \ 
look of suspicion in his face.| 
FRITZ | 
Tt was a very fresh one. 
HENRY | 
Where did you get 1t? 
FRITZ | 
Ti gave the gendarme fifty 
crowns. 
j 
HENRY | 
ee gendarme? 
FRITZ | 
a4 was a Police case. 
CUT TO: | 
i 
H-19 INT, LABORATORY.. .HENRY \ 
AND PRETORIUS...TWO SHOT i 


PRETORIUS 
Very sad but we can't bother 


with that. Can I do 
anything? 


Henry dismisses the subject | 
end turns back to the appar- ; 
atus on the bench, thon { 

_ refers to his notes. { 


HENRY i” ; 
No & no?f I can work better 


alone ° 


Pretorius bows acquiescingly 
and withdraws. 


(CONTINUED) 


} 
{ 


rt 
bj 


He19 


H-20 


H-21 


H-R2 


H-23 


H-24 


~~ 


(CONTINUED ) 


Henry's incessant work and 
mental strain have worn him 
out. Ho tries to go on now 
but his head drops across 
the table, exhausted. 


cuT TO: 


DOOR OF LABORATORY...CLOSE SHOT 


spears pari cRaas a ee 
m 
t 
a 


The door opens and the Nonster 
enters. After a searching look 
around the room he sees Henry 
and comes forward, 


CUT TO: 


HENRY... «MED. SHOT 


sn A ST A AORN ss ER TITRE 


His head 1s slumped down on 
table. The noise has not 
roused him. The Monster 
strides forward, seizes Henry's 
shoulder and shakes him roughly. 
Henry looks up. At first he 
thinks this is onty a familiar 
nightmare. He wavos his hand 


as if to dissipate the horrid 
vision. 


Nee ete ee ae A mB 


cur TO: 


MONSTER. .«CLOSEUP 


Se oe ee 


MONSTER (pointing sternly 
toward apparatus and 
mechinery which wo 


seo dimly in b.g.) 
Work! : 


cur TO: 


HENRY... .CLOSEUP 


HENRY ~~. (looking around) 
’ Where is Elizabeth ~ have 
you brought her? 


cur TO: 


HENRY AND MONSTER...T¥O SHOT 


NEA AOR RCM ARSe EHe 


MONSTER } : 
She waits - I wait, too. 


eae 


HENRY i 
IT am exhausted - I must 
sleep.! 


(CONTINUED) - 


Oomey 
EH a carmen ne 


Li 


-H+26 PRETORIUS....CLOSEUP 


H-7 
H-24  (CONTINED) 
MONSTER 
No.| Work! Finish - then 
you sloep. 
cur TO: 
H-25 INT. LABORATORY... .MED.SHOT 
HENRY (frantic, almost 


hysterical to 
Pretorius, who has 
entercd) 
z cantt work - like this - 
e must go away - 


PRETORIUS (quietly) 

111 right - I'11 settle 
ham fora bite 

\ 

He goos to a shelf. } 


cur TO: 


{ 
\ 
i 
| 
; 
| 


He pours out some whiskey 
into a glass, adds a few 
drops from a small phial, 


CUT TO: 


H-2"7 INT. LABORATORY. ..MED.SHOT 


Pretorius brings the glass 
to the Monster, } 
t 


PRETORIUS . 
DRINK = good. . 


The Monster drinks and in 
a few soconds feels dizzy. 4 
Pretorius leads him to a 4 
chair and he is soon fast 

asleep. ; 


cur TO: 


Henry is sitting disconsolate - 
staring at the object of his 


H-28 HENRY AND PRETORIUS. .TWO SHOT | 
experiment. Pretorius onters | 
i 


the shot. 
HENRY (fixes his eyes on 
him) 
Elizaboth is dead$ 
neg _ PRETORIUS 
Elizabeth 18 alive and 
she lis safe, 
(CONTINUED) 


LA a pin a ASD tet is 


5 Be i aR di oe 


com at ene ial an tern 0 at tt! 


ml 


Gs 


ie ‘ H-8 
H-28 (CONTINUED) _ a 


H-30 


H-31 


He3e2 


H-33 


HER 
I dontt believe youl 
CUT TO: 
PRETORIUS. .«CLOSEUP 
PREWORIUS 
I have proof. 
curl TO: 
HENRY... .CLOSEUP 
HEY 
{ Procfe..? 
; 
CUT TO: \ 
HENRY AND PRETORIUS. . \ 
TWO SHOT \ 
4 
PRETORIUS (takos out watch) 
In a fow minutes now she 
will spoak to you from 
where she is through this 
electrical machine - 
HENRY | 
Where is she? 
{ 
PRETORIUS 
She has been brought toa 
place not far from here. 
She is safe, and in good 
hands. 
As he says these lest | 


words, he lifts a rubber 
sheet and peers underneath, 
Henry can only stare at 

him - hoping against hopo 
that what he says is true. 

He looks toward the telophone,. 


CUT TO: 


TELEPHONE... CLOSEUP 
CUT TO: 


HENRY & PRETORIUS...MED. SHOT 


The phone rings. Pretorius 
takes off tho recciver of a 
telephone, not a modern 
instrument, but one which 
might have been imagined by 
ea scientist of the period, 
and hands it to Henry. 


(CONTINUED) 


i 
i 
{ 
t 
JOUND: Phone rings. 
4 
| 
i 


t 


F 
= iN 


ae ce | He 


iS) 
NeSS__ {GOUTTAUSD) | 
i 
“ PRATGRIUS 
Speck -« sho wlll hoar you 
fond answer - 
eae 
HENRY 
Wos? Yes? - lb is Henry--} 
CUT. Po: | 
t 
N-34 nol SABSTH.. 2. MED, SHOT j 
} 
SELLL bound, she is geate } 
Le a peasant ebair, in dim : 
surroundings , tight. y bat | 
not too uncomfortably pounad 
The room is lighted by a ‘ 
Plicksring candle, Brita ad 
her puard and holds the i 
receiver to her car, i 
t 
ELIZABETH (into phone) 
\ Henry ~ Henry ~ Yos - I 
, em safe - but on, Hemry = 
j ow long? Cone for mo - 
»I am here ina - 
: By 
| ; Fritz claps his hand over % 
oo the mouthpiece and pushes ¥ 
& away from: her,. putting sehe) ot 
’ the receivers \ 
5 q 
our TO: t 
Hl 
ote : « 
i: _H-35 INT. LABORATORY " 
oh PR ; JeNEY. . «CLOSEUP 
He is trying vainly to hear ' 3 
mOrs » : . 
‘ : _BENRY } 
‘ eee Elizabeth! - Zligzaboth! 
» 8 . c a is gone - 
. , F 
: cur LO: 
| i 
He-36 EENRY AND PRETORIUS... 
LO SHOP i 
i 
' PRETORRUS (taking the receiver 
: and leszving it dis- 
connected on the 
i table) . 
THat is all - now, But 
you hoard her? She'is 
ae ~ she is safe 
Henry, in his frustrated ‘ 
hope of knowing more, sita ; 
E clasping and unclasping his 
ee hands, 


. | HENRY | 
. ; fa ¥, : ; She is alive, 
(CONTINUED) j 
i 


i 


iia ind print Accibed 


Le 


H-36 


H-38 


Gan TO: \ | 


H-10 


(CONTINUED ) Aj 


i 


PRETORIUS (going to glass 

i re tort ) 

, The sooner our work is 
completed the sooner she 
Will be returned to you. 


Henry realizes this - 
forces himself to get up 
and return to the work 
in hand, 


cuUT TO: 


PRUTORLIUS...CLOSEUP 4 
Loo} Henry's 

PRETORIUS (partly to rovive/ 

! interest - he turns 

i to the jar) 

iit is beating more 

| pegularly NOWe 


HENRY AND PRETORIUS... ee 
TO SHOT i 


ck 
HENRY‘ (coming into shot) 
,it has been beating for 
‘nine hours, 
(he feels his own 
pulse and compares 
them) 
Not yet - but soon, 


In spite of his emotional f{ [ 
anguish his scientific f 
interost does roturn, H 
PRETORIUS 
And the brain? 


nenny | 
‘Perfeot and alroady in 
position. I strengthened 
‘the solutions by one half. 


Pretorius looks around 4 
wlth great interest, almost | 
"licking his chops" at what * | 
he contemplates. 


pon we are almost ready 
now] 


\ ; A most = 


HENRY | (excitedly) 
CUT TO: | 


LE 


H-39 


H-40 


2 


f, 


is H-ll 
INT. LABORATORY. . .MED.SIOT 

lonry moves ecross to/a long 
laboratory table in the 

middle of tho room, jOn the 

table, but covered by a shoet, 

lics the slim form of a women, 

An are light immediately abovo, 
causes a sharp cireld of light - 
but the corners go off into doep 
shadows, The atmosphére is 

electric but there 18 no gloat- 
ing horror. The vledjnliness and 
order of the whole thing -s 

purcly scientific and\we must 

foel that a MIRACLE is\abeut to 

bo performed, The shedt is 

removed andwe got a fleeting 
sitepsa of a whitish grey Pisure, 
beautifully bound from top to 
bottom with Egyptian-looking 
bendages - the arms liesat the 
sidos, quite straight but also 
bound, even to and including the 
fingers, which are long and pointed. 
The head 1s a miracle of wrappings, 
neat, and with the suggestion of 
an ancient Queen, Bands of polished 
steel bind the figure sceurely to 
the table - the glow of mysterious 
light giving it an aura of !weird 
boauty. : 


en 


CUT TO: 
INT. LABORATORY...MED.SHOT.... 
PRETORIUS ; 


j 
He is examining the golvanometor. 


PRETORIUS : 
' Look - 1t 1s boating 
i normally. : 


HENRY (coming into shot) 
3} Now, we are READY, 
4 


He takes up retort, contain- 
ing beating heart and, with 
Pretorius! assistance, trans- 
fers it with the galvanometer 
attached across to the large 
operating table. There is a 
feeling of olectric intensity 
and excitement from ths two 
scientists, f 


DISSOLVE TO: A 


ag 


INT, LABORATORY...NED. SHOT 


AT DOOR 
Fritz opens door. : 
i 
FRITZ 
i The storm is rising, 
CUT TO: ; 


‘ 


\ 
i 


H-42 INT, LABORATORY... HENRY AND j 
; PRETORIUS AT SIDE OF THE 


The figure is now complotely 
arranged, 


HENRY | = (with the steady calm 
: voice of intonse 
F excitement ) 

We shall be roady, 


PRETORIUS 
The air is heevy with 
electricity - it's soing 
to be a terrific stom. 
(he points to window) 
Isn't it amazing, Henry; 
that lying hore within — 
that skull is an artifi- 
cially developed human 
brain, each coll, cach 
convolution waiting, roady 
for the LIFE to come. 


cur TO: 


H-43 WINDOW...MED, SHOT (PROCESS) 


BACKGROUND) 
RU AGHOUND ) : 
PRETORIUS! VOICE (OFP) 
Look! It's coming up ovor 
the mountains - i will bo 
here soon! 


CUT TO: i 
H-44 HENRY... .CLOSKUP ; 
HENRY ; 
Tho kites! Ave tho kites 
ready? Sond thom up as 
soonas the wind rises! 
Hurry! Hurry! 


CUT TO: 


mee 


H-45 PRITZ...CLOSEUP 


(shouting up to an 

} assistant on the roof) 
The kites! The kites! 

t 


FRITZ 


irene 
ar a 
Ney 


cuT TO: ! 


a ae ee 


H~46 EXT, LABORATORY...FULL SHOT ; 
SEOWING TOWER ON HILL (WIGHT) : 


The sky is now overcast, wind f 

‘ howling, heavy storm raging : 
over distant mountains. Distant 
and continuous lightning is scen; 
far away rumbling of thunder, 


te ae 


cUT TO: 


aa 


ga 
M13 
H-47 EXT. LABORATORY «| vor OF 
TOWER - FULL Siotl 
Two largo box WiLtos ; built like 
small biplane glidors, are securely 
lashed by ropes bo iron rings. 


Fritz and his cdmpanion are busy un-' 

doing the ropes |that hold kites down, rN 
From the two kitles run copper wires 

to a huge windlads on which thousands 

of foet of copper wire are wrapped. 

“Ne seo all this py the distant and 
frequent flashes|lof lightning. The 
storm is drawing|icloser, the wind 
is wilder, tho thunder louder, 


CUT TO: 
H-48 EXT, TOP OF TOWER! - CLOSE suoT 


Fritz has his nab on a huge lever 
which he is pullithg back with diffi- 
culty. As he eer so, part of tho 
oval metal floor @ moves back and 
the light from bellow streams up; 
Fritz goes on his |knees and looks 


over edge of chasn that has opened 


up, down into a y's laboratory. i 
CUT TO: |: 


H-49 INT, LABORATORY AS SEEN FROM ABOVE - aw 
the a 


LONG SHOT 


as seen by Frttal trom above. tomy gg thet qt. MY 
and Pretorius ard’ working over tho 45 ; 
table, arranged so that it can be — : 

hoisted up to thé roof. Beside this bx . 


stands another table on which are the 
retorts, galvanomoters, ote. Hy 


Nenry is bending over table listening : 
to tho heart-beats - still connected 
with galvanometer$ 
(NOTE: at this distance we cannot 
soc exactly what),Henry is doing.) 

Henry looks up, sees that the top 

of the lab-is rolled back, cups 

his hands to his) mouth and 

shouts: 


HENRY 
The wire} Drop down the 
wire! 
CUT TO 


H-50 EXT. TOP OF TOWER - MED. SHOT 


BPritz steps over| to windlass 
and presses a lever which causes 
it to rotate clockwise. He seizes 
end of copper wite, which bogins to 
pay out from windlass and lowers 

te it into ial } 


L 


sea meunitslen atin 


ga 


H-S1 


H-Se 


H-55 


+ H-14 
INT. LABORATORY ,;~ LONG SHOT 
DOWN FROM TOWER? 
showing Honry's: hand up, woiting 
to catch the wire which is slowly 
coming down from above, He grabs 
the end of it and shouts: 
fy. HEERY (shouting) 
ae All rights Stop the wind 
lass} 


Pea 
es 


Henry now connects wire in 

some way to the; table. 

NOTE: ( No close’. shots, or 

anything that can bo made ; 
out clearly rege rding Henry's : 
final proceedings. } 


Nenry adjusts wire ~ dashes over 
to sido of wall, and wo seo him 
climbing thé rungs of a laddor 
built in the WoLLe 

cur TO: 

EAT. TOP OF TONER MED. SHOT 


Lightning, wind pnd thunder, 
Big Grops of rain begin to 
fall, Fritz is holding down 
one of the two Wites which 
seems to be about to be torn 


from its moorings by the wind. 


Henry's head and shoulders 
appear as he climbs up from 
end of ladder and joins Fritz, 


HENRY ~° (shouts) 
Now, up with the sees 


Ho is oxalted -j|an entirely 
adifforent Menry|from tho man 

wo havo known tiproughout tho 

picturo - only the sctontific 
miraclo thet he |lhopes to accom 
plish matters tq him now, and 

as he stands thare with the 

elements raging jsbout him, ho 

is like a man inspired. He rushes 
of the kites 

while Fritz busies himself with 

the other, Thesé kites are obvious 
ly no children's |toys - they are 
carofully made of| pigskin, which 
looks like parchmbnt, with struts 

of aluminum. Each is some four 

Seot in wing-spretd. As the ropes’ 
that are holding them are cast off, 
each struggles oil his kite, having 


difficulty in holding it. Each lifts 
his kite and launches it in the wind. 
The wind tears both kites away. 


CUT TO: 
EXT. TOP OF TOWMR -| CLOSE SHOT WINDLASS 
Revolving. rapidly, nti-clockwiso, 


aying out in thin copper wire abcaehed 
CONT *D) | 


gd 


H-53__ (CONT'D) 


. 


to each of the/kites. From undor the 
windlass we seo the other end of the 
wiro that stretches down from the 

roof to the t ie 


NOTE: For thd crodibility much depends 

on windlass,|epparently with ball-bearings, 
running easily and efficiently, and using 
very thin wird. Any sort of heavy appara- 
tus would obviously not work. 


XN 
CUT TOs 


EXT, TOP OF {JOWER - LONG SHOT 
ig, torn by the wind, 

o the sky on the 

storm. By the flashes. 

vo seo the kites tear- 
and Fritz' small figures 
rmishing about - the wind~. 
8, paying out the wire. 


The two kit 
are borne i 
wings of the 
of lightning 
ing up, Henr 
on the roof, 
lass revolvii 


CUT TO: 
“INT, LABORATORY = LONG SHOT 
' Looking downfifrom top of tower. 


Henry is climbing down ladder 
inside as fast as possible to 


get back to iis work. 
CUT TO: le 
H-55 INT. LABORATORY ~_ CLOSE SHOT CORNER 


The Honstoi[asloep. 
Ss gun 20: il 


SKY +. LONG SH 


f (MINIATURE) (NIGHT) 


ne \\ 
|The kites in the midst of tho storm 
revealed by flash of lightning. 


CUT TO; 


aa _ Hs88 INT, LABORATORY a} MED. SHOT “ae x 


Henry and Pretonius are working 
over the flgure/an the table. 
The wires leading from the kites 
dangling down from the opening 
in the roof are; now attached to 
electrodes’ and jfastened to an 
attachment. iy 

There are two oy 1 globes standing 
on top of standatis, and they are now 
placed one at head, one at foot of 
the metal table oh which tho figure 


dangling from roof to table are seen 
-extended at rightiangles from the main 
wire, attached toiithe two globes. 


aa ‘ies. Branch Toop. from the wire 


Henry rushes to wit, throws switch, 
(CONT®D) 


4 


ga 


H-58 (CONT'D) 


H-61 


the movable table on which the figure 
lies, rises edn four feet, which sus- 
pends it an e 

two globes, 


al distance between the 


CUT .TO: 
FLASH OF SKY (MINIATURE) 


Kite in midst]Jlof storm -'a 
great flash of lightning. 


CUT TO: 


INT. LABORATORY) - LONG SHOT 


The figure is{suspended as beforo. 

The lightning{flash blows out the 

fuses, plunging room in darknoss - 

and is followad by a terrific clap 

of thunder, e two globes aro ; 
artificial lightning producers and 

now commence ‘to throw huge sparks, 
crackling andj sizzling, from one 

to the other ;globe, the sparks 

apparently passing through the . 
figure, Thefeloctrical discharges carry-~ 
ing the cosmic rays are coming down’ 

the wires from the kites in the sky, 

so that it Ys the trapped lightning 
itself which is infusing the figure 

as it leaps}back and forth between 

the globes.{ All the previous business 
with the glpbes, wires, kites, ete? 

will be arrhnged with the view of con~ 
veying this, impression. 


CUT TO: 


Fritz is aptending to the paying out 
from the windlass to 


the two kilbés, They have now risen 


aximum heights, for’ the wire 
has all gdné from the spindle, and : 
Fritz sto s jthe windlass from turning. 


cut TO; ! 


 He62 


CUT TO: 


: if 
INT, LABORATORY (SHOOTING DOWN FROM TOP 
OF TOWER)-. 


LONG SHOT 
vd 

As the lights are out down there, we 
morely 8.00] ‘tho artificial Lightning 
discharges!,leaping back and forth 
between theitwo globes, lighting up 
Nenry and Hretorius, with the figure 

on the suspended stretcher with un- 
earthly flashes. Henry cups his hands 
to his mouth and shouts up to Fritz. 

We barely hear his words thr the storm. 


sd HENRY (shouting) 


H-16 


Ready! It's coming up! 


t 
ea "4 H-17 
H-65 INT, LABORATORY - MED, SHOT 
i 
Henry, by wall, pulls a lever, 
The teble with its gadgets slowly’ 
starts to ascend towards the roof, 
We see it hovering in the half dark- 
noss, still lit up by the great sparks 
flying back and forth between the globese 


CUT TO: ; 

H-64 EXT, TOP OF balan -~ MED. GLOSE SHOT 
Fritz is kndeliing, looking down, 
Slowly the table with its burden 
hoisted by catlos, appears in the 
opening. It ayanes there a moment. 
CUT TO: 


H-65 SHOT OF SKY les - KITE 


i < 
Seen by anothér flash of lightning, 
-which carries! Over to.... 


CUT TO: ; 


{ 
H-66 EXT. TOP OF TOWER - MED, SHOT 


\ 
Fritz swiftly attaches some more 
eloctrical connéctions to the table, 


| 
y: 
ad 


H-67 INT, LABORATORY = FULL SHOT 


CUT TO: 


Shooting up frori the floor. Henry’ 
is pecring up, with hand on lever, 
Wo see, revealed by a lightning flash, 
the table swinging in the opening of 
the roof, Fritz! face peering down. 
Henry pulls lever and this starts 
teble going up 'still further into 

t 


the sky. i. 
CUT TO: ‘ 
H-68 EXT, TOP OF TOWER - MED. CLOSE SHOT 


y 


Fritz is looking up. In his excitement. 
ho steps back, jloses his balance and . 
after a futile! effort to regain it, fails 
backward, withja plercing shriek, over 
the parapet. jpightning flashes continge, 


CUT TO: i 


H-69 EXT. TOP oF Wee - LOOKING 
DOWN ~ MED. LONG SHOT 


Fritz! body hurtling down to 
the rocks below. 


CUT TOs 


Loan Oo Ee 
wad rorr 
tho dead, 


a 
nyo 


HevVL ENG. 


He works reverso 


q 
i 
tsblo is sqon cdesconding. 


wet Oy 
- OTe BO: 


ae 


Init 
+ 


5 
rhadow 


Raa URS TVD = CTLOS UP 


etek es nM tape mettle pm, teehee ete ne a 


rings to unwind the 


¥y 
3 


from 


we 


ain 


ee 
u 


ga 7 ; «H+-19 

He7'7_ TH EYES - CLOSEUP 
They: flutter and gradually open, 
Vacant at first, they gradually 
focus in an intense stare. They 
seem to contain depths of un- 
fathomable mystery. 
CUT TO: 

H-78 HENRY - CLOSEUP 


Henry gazing back into their strange, 


unholy depths. He gives a cry of f 
triumph, : 
HENRY 
. Sho lives - - J Sho is 
‘ alive! 


CAMERA PULLS BACK: 

Now both men, with flying 
fingers uniloose the straps, 
pocl back tho faco coverings. 
They bend over the figure, be- 
tween it and the CAMERA, as 


wo 3 or 


aes 


DISSOLVE TO: 


He79 A RATHER coilanee 
i 

Menry and Prétorius ero still’ 
screening, by! their positions, 
what they ape actually doing. 
They step tdi cach side of tho 
now almost dkpight table, which 
has beon tiited, The figure on 
it is ati esyy lying back, but 
practically, standing, against the 
table - giv: ‘hg something of’ the 
effect of oy » Egyptian munmye 


The CAMERA Hives CLOSER and we see 
the figure dressed in a long garment, 
the wrappingd removed except from her 
fingers; which are still. wrapped and 
pointed, . Her hair’- though curled close 
to the head ‘~| hangs stroight and dark 
at. either aide. With their hands ready 
at her elbowsithe two men see hor make 
a first tontat ive, stiff-jointed 
movement toward walking, They 
stop a little iaway, backing 
toward CAMERA.. She advances - 
hor movemontd ‘strange and jorky 
wolking like bn doll... but walking, 
' Nor coves are fixed on Henry's facoe 
sho smilos- totters on toward Henry. 
i 
cur TO: \ 


H-€e 


H-&3 


H.84 


“el set to 


H-~20 
ID.LONG SHOP 


Ho hag rigah from his deped 
elaep andiis standins now ~ 
fepse and is gas eyes fixed 


8 


THE GROUP oR THREES. . Mid, SHOT 


ue two sdtentd Ists, in thet 
cxeitomen#, forgetting oven - 

foe the mémenb - that thé 

Monster is there waiting. 


Sha is mandng omard tovard 
Ranry ~ with Pretorius alsa 
breathlessly watching. She 
all but fells forward, but 
reaches Honry and clings to 
ou ~ amtling and pleased as 
a ohiid toarning to walk, 
Henry bala nees her, 

4 
NOTE: Tig Pere of the creation 
soduence has had the accompanying 
Gr On a wolrd symphonic storm 
which movnte tn’ triumph at the 
final Fade Out. - : 


____ MOUSTER. i YE MED .SROT 


bts) starts move forward, his 
5Y0s f4.xed},on thoir objocbive. 


i 
ty 


CUT Mos 2 


THE GROUP Of THREE. ..MED,SHOT 


Henry réleake 


off again. " 
sounds jana £ pleasure - and 
starts iegeih to walk. But now 

she serlses he allen, menscing : 
presence something olae in 
the ron, {She is dosth s till 
for a moment, then turns her 
head to\lobk. Her eyes focus on.. 


° 


OUT TQ: 


MONSTER 


Weel 


THE PIGURE.... SELDCSLES 


H-86 


She holds her Lock fixed 
upon the Monster only a 
steady stare thus far. 


CUT TO: an 


MONSTER,...MED.CLOSE 


He takes it that she is 


“accepting him - he advances 


more quickly with a stupified 
sound of pleasure and oxcite- 
ment. Hore at last is his 
friend,...his; mato, 

cur TO: a 

hy 


H-88 


H-89 


THE FIGURE, HENRY & PRETORIUS. .MED. 
i =a 


She is still not moving. Henry 

and Protortus! look at the Monster 
as he comes more swiftly forward. 
They - in their avie and excitement 
of this great: Moment - unconsciously 
step a little: away ~ a little back- 
ward... as though to give the two 
principals'a free hand to act out 
this drama. Novy she is alarmed ~ 

a look of repulsion comes over her 
features - sheiutters a horrible 
cry of fright -.a sound as strange 
as was the utterance of pleasure, 
put its extreme! opposite. Her eyes 
still toed on‘ the Monster, she 
moves toward Hetry. 


t 
CUT TO: i 4 
. ¥ 


} 
MONSTER, .. «MED; CLOSE 


Coming on faster. 
iF 

CUT TO: f 

f 

i 


THE FIGURE... .4MED.CLOSE 
PIGURE + + of 


i 
* Now she flics to Henry - as 


fast, that 1s, as her unruly 
joints can carry her. Monster 
enters tho shot now and reaches 
out to grab her. 


PRETORIUS 


The Monster now realizes that 
his mate is rovolting from 
him. He stands still - his 
eyes dull with pain. 


A ( CONTINUED) 


Get back -- get back! 


H-89_ 


H-91 


H-92 


ty 


mm 
1 
nN 
é. 


Pretorius and Henry stop 
toward her and;almost drag 
har - the feot|| trailing - 
away from the {Monster ardsund 
to the side of ithe table, 


{ 
CUT TO: Wi 


“EXT. DOOR TO THE LABORATORY... 


LONG SHOT 


Rudy, with elizdooth in tow, 
comes up Naas) ora Ho 
roleases her frém a cloak which 
has beon wrapped about her head - 
inserts a big key into lock and 
swings the door;open for hor, 

She rushes in frantically with 
eager steps, 


CUT TO: 


BLIZABRTH, . CLOSE SHOT... 
INT. HALLWAY 3 


Hurrying up br steps. 
CUT TO: é 


INT, LABORATCRY....LONG SHOT 


A shot taking in the whole 
situation, with Monster start- 
ing to lunge forward. 

cur TO: ‘ 

i 


MONSTER,....CLOSE SHCT 


In his movement, to rush around 
end of table he lis almost in 
contact with the, lever which 
controls the whole works, 


_Pratorius rushes! toward hin, 


his hand gostunare: 


: PRETORIUS 
| The lever ~- look out} 
The lever! Thoare's cnough 
| voltage in that machine to 
blow us all and the 


ie ; mountain itself to atoms, 


t 
This halts the Monster, 
Pretorius! warning registers - 
the Monster's eyes go to the 
lever against which Pretorius 
is warning hin. 


THE CAMERA SWINGS AROUND for a 

moment to Henry end the figure. 

She is eangenG to Henry, 
(CONTINUED) 


a ee Sn ne ee eg ee ee ae, 


eee a eer 


lee 6 him, look- 

ing : [over her 
shouldor toward the Monster. 
CUP fO: iq 


OUTSIDE THR LABORATORY ROOR.. 


CLOSE 3 


bennapsa omnes eh a re me 


Mligabeth, week and venting, 


pounds on tiie door, 


CUT TO: 


Monry Looks Hibh amancd. 
8 rad tho door, 


ee ewer Se 


q 


i > at)" a 
MONSTER... MED .CLOSE 
eat create emt 


MONSTER 
She is like the res 


With cold delib 
moves tho one | 
brings him to 


Our Pos 


‘Bho TE 
CLOSEUP 


BLE ZABETH (knocking at 
Henry!... 


F 
i 


out tO: 
\, 
ie 


He reloases the tfigure's 
hold upon him -fiabout ta 
push to the doot when - 
a shout from Prbtorius 
coves ovar. 


PRETORIUS. (OFF) 
Loot out! 


Look of blind ttorror on 
his face - gives: a desperate 
shout to Elizabeth who!s 
pounding on the aoe comes 
over. 


\y 


\ : 
\ s Go back...Go back! 


Sut TO: 


3 
¥ 
2 


N-O9 


' H-100 


_EOFS™R, HED, choceur 


xT 
ie 


His hand is on the lever - 
in his eyes the gioam of 2 
wild vongeance. He uttoars 
an ugly cry. - and with one 
Groat gosture swings the 
Geadly lever - 


Thon thore are cries and 
shouts - a blinding flash - 

2 blast like thunder - smoke, 
sparks - hell let loose. 


DISSOLVE TO: ,- 


: 


“EXT. RIDGE OF THE HILL 
AGAINST THE STORMY SEY 


With the lightning and thunder 
of the heivons for accompant- 
ment .- the structure that was 
the laboratory collapses into 
2 burning heap - tho cloud of 


“smoke and dust disperses a 


little and.settles down over 

the scene - the-thunders of a 

jealous and triunphent Jehovah 

roll -~ for positively the FINAL 
i 


PADE OUT 
| 
J 
TH EN 


a 


H-2 


rey 


a 


